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HajaBa
Aj 30pam, 30pamu ce (necHa) — nodkacm

Credue CTOKOBCKH

JlobpoBeyep, MOYNTYBAHU CTyIIATEIN HA
nmporpamMara Ha MakeZOHCKOTO pazuo, Paavio
MakezoHwmja, mporpamMa "['1ac o TaTKOBU-
Hata." [Jobpo HYU [0jI0BTe BO OBa Halle HOBO
MIETOYHO U3/JaHNe, ¥ OBOJjIaT BO HALIETO CTY-
ZIVI0 HYI PUCTUTHA €[ieH TOCTYH KOj IIITO Ha-
BHCTHMHA 3aC/Iy>KyBa fja 6uje 3abesexaH Bo
apXyUBUTE Ha HALIOTO PaZiyio, YOBEK KOj ITO
OCTaBUJI MHOTY 337 cebe, Y4OBEK KOj IITO Ha-
IIpaBUJI fiesa 3a cebe 1 YOBEK KOj IITO MMa U3-
BOHPE/IHU IJIACOBHU CITIOCOOHOCTH,
MOXXHOCTH, a TOa € HalIKOT F'OCTHH [Jlparu
CracoBcku. [lobpoBeuep, Jlparu, u fo06po HU
JojmoBTe Bo Paguo MakenoHuja, mporpamMara
"I'nac o TaTkoBHUHATA."

Jparu CrtacoBCKH

JlobpaBeuep, Ha Bac KaKo JOMaKHH Ha OBaa
eMHucHja, TI03jpaB 10 CUTe CJIyIaTesu. Jiparo
MU e fja buziaM roCTHH, U jac ke Tu ce obpa-
TaM Ha T! CTedue, 3aLITO CYM MAJIKy BO IO-
IIMHY TTocTap of, Tebe U ce 3HaeMe Beke
nofoJiru roguuu. Tu 6arogapam 3a U3BOH-
pefHaTa HajaBa, eMMUTETUTE KOU LITO I'M Kaxe
3a MeHe.

Credue
3acIy)KyBalll, 3aCJIy>KyBall.

Jparu
Jla, mparo Mu e fa 6uiaM rOCTHH, AParo MU e

ITO CyM BO MakezoHuja. ETe Taka, mery
CBOUTE, CO CBOMTE, CO OJIVDKHUTE.

Credue

Jac HajaBUB Jleka T UMall U3BOHPeHMU IJa-
COBHM MOXXHOCTH U JieKa UMall 3a Tebe 1o-
CTaBeHO OpOjHU peMeK fesa. Ajie Ha
IIOYeTOKOT, Ka>kK1 HU HellITO, koj e JIparu Cna-

Intro
Aj zdram, zdrami se (song) — podcast

Stefce Stojkovski

Good evening, dear listeners of the program of
Macedonian Radio, Radio Macedonia, program
“Voice of the Homeland.” Welcome to this new
Friday edition and today we have a guest in
our studio that truly deserves to be remem-
bered in the archives of our radio—a person
who has left a significant legacy, a person who
has left many works behind himself, and
someone with extraordinary vocal abilities.
Our guest tonight is Dragi Spasovski. Good
evening, Dragi, and welcome to Radio Macedo-

nia's “Voice of the Homeland.”

Dragi Spasovski

Good evening to you as the host of this show,
and greetings to all the listeners. I'm happy to
be your guest, and I'll address you informally,
as StefCe, since I'm a bit older than you, and
we’ve known each other for many years.
Thank you for the wonderful introduction and
the epithets you used about me.

Stefce
You deserve it, you truly do.

Dragi

I'm delighted to be your guest, and I'm happy
to be in Macedonia—among my own, with my
own people.

Stefce

I mentioned that you have remarkable vocal
abilities and that you have created numerous
masterpieces. Let’s start by telling us who is
Dragi Spasovski, and what defines him?
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COBCKH U LITO €, BCYIIHOCT, Jiparu CI1lacOBCKH.

Jdparu
JIparu CrlacoBCKH, TOa CyM jac, BeKe Me Ha-

jasu. IlorexkHyBaM of CKoIje, BCYIIHOCT,
pozeH cyM Bo ceJio, Ctyzepa bapa, Hefjaneky
oz, Ckolije, Toa ce HEKOM MUHUMAJIHU 20 KM.
Tyka n3pacHaB, TyKa ro MUHaB II0I0JIEMUOT
ZieJ1 Ofl MOETO JIeTCTBO, MJIaZj0CTa, IIOroJie-
MUOT fies1 o1 )KUBOTOT. CO mecHaTa ce COOYUB
ylITe Ha MaJii TOAVHU U MOXXaM Jja KaXkam
JleKa CyM eJleH BU/J] IVIaCOBeH HacJleJHUK Ha
Majka MU PajHa CriacoBCKa, KOja UCTO TaKa...

Credue
Toa Mu bellre MOETO CJleJHO mpaurame. Ho mo-
BeJIU, ITI0OBEJIU, KaXK! CH, J1a, ITIOBEJIN.

JAparu
Ke T1 f03BoJ/IaM Jia ro mpaman BO MOMEHTOT

KOj T TU OAroBapa.

Credue
TBOUTE ITOYETOLY 3HAYHU Ce Of, IETCTBOTO?

Jdparu
Ma, om 1eTcTBOTO, M HAPOAHATA IIECHA, U3BOP-

HaTa, TpaAuLOHaIHaTa, bellle CeKojIaT npu-
CyTHa BO MOjoOT oM. Majka mu belire nejauxa
3a cebe.

Credue
Toa bemre TeTka PajHa CriacoBcKa.

JAparu
[la, TOYHO, KOja UMa CHUMaHo.

Credue

EBe jac fa ka)xaM HellIToO 3a TeTka PajHa cera,
Ha CaMMOT MOYETOK, eKa jac KaKo fieTe, ce ce-
KaBaM Ha Mou, HeKaze 11-12 roguHu, HacTa-
nmyBaBMe co Biazo TaceBcku Torail, co

Dragi

Dragi Spasovski—that’s me, as you already in-
troduced me. I'm originally from Skopje,
though I was born in the village of Studena
Bara, not far from Skopje, just about 20 kilo-
meters away. This is where I grew up, where I
spent my childhood, my youth, and a big part
of my life. I encountered music at a young age,
and I can say that 'm a sort of vocal heir to
my mother, Rajna Spasovska, who was also...

Stefce
That was going to be my next question. But go
ahead, please, continue.

Dragi
I'll let you ask it at the moment that suits you.

Stefce
So your beginnings are tied to your child-

hood?

Dragi

Yes, from my childhood. Folk music—authen-
tic and traditional—was always present in my
home. My mother was a singer in her own
way.

Stefce
That was Aunt Rajna Spasovska.

Dragi
Yes, exactly, and she even made recordings.

Stefce

Let me say something about Aunt Rajna now,
at the very start. As a child, I remember when
I was about 11 or 12 years old, we performed
together with “Vlado Tasevski” [folk dancing
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Hukouia [JBeTkOBCKU, KoJie, Hesin, KaKo I'O BU-
kaBMe, Majctop Kouae, co Jlazo ['eoprueBcku
Ha rajja, co Besjan Op/jJaHOBCKM, CBUpEeBMe Ha
WUMHIEHCKY AeHoBU. U Toraur, mpobaBMe CO
HEKOJIKY )KeHH, Mel'y kou U TeTKa PajHa,
Llapka, ce cekaBaM Jieka belile, 1 He 3HaM
yILITe Koja fpyra eHa Oele. HactanyBaBMe
Ha WJIMHAEHCKY LeHOBU, U, HaBUCTUHA, Of
ny6JiriKaTa IMalile OBaljiy 32 HAIIMOT Ha-
cramn. Mcro Taka, TeTka PajHa ja BUKaBMe HUe,
felle efieH MpeKpaceH BOKaJI, TOa € BalaTa
Majka. Ka>xyl HU HellTo U 3a Hea. Ajze.

Jparu
Majka MH, BO OJHOC Ha HapoJHa MY3UKa,

OrJ1a UCKIyYMBO €HTY3H1jacT. Hukoraiu He ce
TIOCBETHJIA Ha My3uKaTa mpodecruoHaHo. 1,
BCYIIHOCT, T T'O CTIOMHa Beke Koute, 3a MeHe
TOj € Yn4kKo Kovie, 3aT0alITo TOj € HEeKOj faJe-
4yeH OpaTyde/ Ha TATKO MU, Taka Jja TyKa Io-
CTOM HeKoja pof6UHCKa BpcKa. YuiTe Bo 50-Te
roauHu, Yn4Ko Koste, ce cekaBawm, fojze na
360pyBa co Majka MU M TaTKO MU, 3a Taa Zja
IPUCTANU KOH TYKYIITO 0POPMEHOTO CHU-
Mame Ha MarHeTopOHCKU JIEHTH, Ja U Taa
npugoHece BO pOHOTEKATa U aHTOJIOTHMjaTa Ha
MaKe[OoHCKa, TPaSUOHAHA HAPOJHA U 13-
BOpeHa My3uKa. 3a XaJ, He [iojhe TyKa [0 To-
3UTHUBEH Pe3yJITar, Mopafy TOa LITO UaKO
TaTKO MU bellle cocema BO pef, belire coraceH
MajKa MU [ja CHUMa U Tiee, HO HEU3UHUOT
OpaT, M0joT BYjKO, bellle IPOTHB TOA, HE 103~
BOJIyBallle HEroBaTa CeCcTpa, CIopes, ceMej-
HUTe JOTMAaTCKHU PeryJalyu, He J03BOJIyBalle
cecTpa My Zia 6uze mejayka, 3aIITo BO TOA
BpeMe MoKebu mocToenre pama geka Toa e
V3BUKaH [TOBUK U JieKa )KeHaTa, MajKa Ha
nena, 6u Tpebasa ga 6ue mocBeTeHa Ha
ZIOMOT, Ha CEMejCTBO U Taka HaTtaka. Bo Toa
BpeMe, MajKa MU Ce [OBJIeve O Taa ujea fja
cHMMa 3a Paguo Ckomje. [leemre 3a cebe, kora
feire Ta)kHa, Kora belre Becesa, Kora pa6o-
Telle, Kora beie fomMa, HAABOP BO 6aBua,
“MaBMe rojieMa 6aB4a, v T0a JyXOBHO ja Ofp-

association in Skopje], with Nikola Cvet-
kovski—Kole, as we called him, Master Kole,
with Lazo Georgievski on the bagpipe, and
Veljan Ordanovski. We played at the Ilinden
Days festival. At that time, we rehearsed with
several women, including Aunt Rajna, Tsarka
and I remember there was another woman,
though I don’t recall her name. We performed
at the Ilinden Days festival, and I remember
the audience gave us a big ovation. Aunt Rajna
was an incredible vocalist—your mother. Tell
us something about her. Go ahead.

Dragi

My mother, in the context of folk music, was
an absolute enthusiast. She never pursued
music professionally. And, in fact, you men-
tioned Kole, who to me, he was Uncle Kole, as
he was a distant cousin of my father. Back in
the 1950s, I remember, Uncle Kole came to talk
with my mother and father about having her
participate in magnetic tape recordings to
contribute to the record archive and anthol-
ogy of Macedonian traditional and folk music.
Unfortunately, this didn’t yield a positive re-
sult because, although my father was fine with
it, supported my mother’s singing and
recording, her brother, my uncle, was against
it. Due to family dogmatic beliefs at the time,
he wouldn’t allow his sister to be a singer. The
mindset back then suggested that being a
singer was not an appropriate role for a
woman who was a mother, as she was ex-
pected to focus on her home and family. Be-
cause of this, my mother abandoned the idea
of recording for Radio Skopje. She sang to her-
self, when she was sad, when she was happy,
when she was working, when she was at home,
outside in the garden, we had a big garden,
and that kept her spiritually alive. I recall mo-
ments when she prepared the dowry for my
sisters—I have three sisters—while embroider-
ing or knitting, tears would roll down her face,
and at those times, her singing seemed to up-
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xcyBaie. Ce cekaBaM Ha MOMEHTH KOT'a IOJ-
roTyBallle YeUC 3a CECTPUTE, jaC UMaM TpH ce-
CTpH, U Be3ellle WU IIJIeTelle, U TaKa COJI3U U
Han/lyBaa U IecHaTa bellle Taa IITO BO MOMEH-
TOT ja BO3AWTHYBaa, ja CTaBaa Hafl OHOj TaXXeH
MOMEHT.

Credue
JlyXOBHA BO3BUIIEHOCT.

Jparu
JlyXOoBHa BO3BMILIEHOCT, U jaCc CeKOjIaT ce BOC-

XUTYyBaB BO Te MOMEHTH KOra Taa, OHaKa Jie-
YKEPHO, 3a cebe, 3a CBoja Aylla, M Off CBOja
Aylla, To U3pasyBalle oHa GOJIKOPHOTO BO
cebe ITO ro HOCeIIe.

Credue

Jac Tyka mpejiylaram Jja uyeme efiHa IecHa o/
TeTka PajHa, ¥ BejHaraui 1o rnecHara ro mpo-
JIOXKyBaMe HaIllOT pa3roBop.

Bosien emcu maadu Cmojan (necHa) — nodkacm

Credue

[loYnTyBaHM CIIyLIaTed, BU CTe Ha IIporpa-
Mara Ha Pazuo MakezjoHuja, mporpama "I'1ac
of, xoBrHaTa." ['o Mpo0/KyBaMe HalIOT
pasroBapa co HalIMOT BevepalleH T'OCTHH, a
TOa e rocroZuH Jlparu CriacoBCKH, KOj IITO HU
Kajka HellITO 3a CBOjaTa MajKa, HeTOBUTeE I10-
YeTOILM U KaKo TOj ce B/bYOUJI BO M3BOPHATA
Hapo/Ha MecHa. 3Ha4u, 0] CAMUTE ITOYETOLH,
KaKo JieTe, CIyIIajKy ja BallaTa Majka, BUe ce
B/byOyBaTe M T'M YUUTE IIECHUTE.

JAparu
Toa e HEMUHOBHO, aKO HEIITO I'o MMalll BO JIy-

mara, Bo cebe, BO CPILIETO, U TIOCTOjaHO CU 00-
KPY’K€eH CO TOa HELITO, TOTalll € U HEMUHOBHO,
TOa BO cebe, BO Tebe, KaKo JIMIHOCT, /1 Ce Ta-
JIOXH, JAaHCe TPaau, a ce HAATrpaayBa, Jby-
OOBTO Ce 3roJIeMyBa, ¥ TBOjOT OHOC, TBOjOT
CTaB KOH Taa HapoJHa IeCHa BeKe ce MeHyBa,

lift her spirit and elevate her above the sad
moment.

Stefce
A spiritual elevation.

Dragi

Indeed, a spiritual elevation. I was always de-
lighted during those moments when she
would sing so effortlessly, for herself and from
her soul, expressing the folklore within her.

Stefce

At this point, I suggest we listen to a song [you
learned from] Aunt Rajna, and right after the
song, we’ll continue our conversation.

Bolen lezi mladi Stojan (song) — podcast

Stefce

Dear listeners, you are tuned in to Radio Ma-
cedonia and the program “Voice from the
Homeland,” where we continue our conver-
sation with tonight's guest, Mr. Dragi Spa-
sovski. He shared something about his mother,
his beginnings, and how he fell in love with
traditional folk songs. So, from the very start,
as a child, listening to your mother, you fell in
love and learned the songs.

Dragi

It’s inevitable, if you have something in your
soul, within you, in your heart, and you're
constantly surrounded by it, it is inevitable
that all of that within you will accumulate,
grow and develop further. Your love in-
creases, your relationship and attitude toward
folk songs transforms, and whether you like it
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cakaJi WU He CaKaJl, CIOHTAaHO HaugyBa Ha
HEKOja CU eCTeTHKa, Koja Bo cebe TH ja obpa-
OoTyBalll, ja CTUIU3UPALIL, 3aIITO ja CaKalll, Io-
CTaByBall Mpaliama, "[lanu jac 6u Moxen fa
OuzaM efieH Of; OHIe KOU IITO Ce HeTyBayH,
V3Be[lyBa4yM Ha Taa HapojHa necHa?", u no-
JleKa BO efileH MOMEHT He ce o0u el 3a cede
[la CYl 3arieel, 1a TIOATIEBHENI ¥ BUAUII JeKa,
BCYIIHOCT TJIefIall fieKa BO Tebe HelTo nMa.

Credue

Jlanu Mman ofjaToK, Koja FoANHaA, Aa KaXkaM,
3a IpBIAT MajKaTa Bauia Jjojzie BoO MakeIoH-
CKOTO pajiyio Jja HallpaBH, KOra T HallpaBy
IPBUTE CHUMKHU?

Jparu
ITa, BegHaram rocJje 3eMjoTpecoT, 1963 ro-

IuHa berre 3eMjoTpecoT, 1964 roguHa, ce
pelIy, max 1o HaroBop Ha yn4ko Kouie, 3amro
TOj YIITE Of CeJIO foLeKa 61T, IMaJl CO3HaHKe
3a HEU3WHUTE [VIACOBHU CITOCOOHOCTH U 3a
M3BOPOT BO HEj3e, KaKo Jla pedyaM, HeKOj KOj I
aKyMyJIrpa THe HapOJHU TIECHU, U TOj
3Haelle JieKka Taa Bo cebe Hocu 6e36poj, bes-
6poj, 6e30poj HApOLHU IIECHMU.

Credue
Of, xoro Taa rv Hayuywmsiana? Jlajy uMani co-
3HaHWUe, [paru?

Jdparu
Ha HeKkoJIKy HaBpaTy MU MMa CIIOMHYBao

ZleKa HEM3WHUOT Je/l0 BCYIITOT OUJI IIeCHO-
noe1]. Bo Toa BpeMe ce 3Hae KaKo ce IeeJio,
MMCJIaM Ha CEMejHU cobupw, CBaou, U CIo-
peJ;, Hej3SNHOTO U3KaXKyBame, TOj UCTO TaKa,
IIOCTOjaHO IeeJI, JaJIv Ha IBOPCKU CeJIeHKU,
WJIM KOra JiyIeJie U poHeJie ITYeHKa, U TaKka
HaTaka, JoZieKka ce paboresio, TOj 61 IOCTO-
jaHo co necHara.

or not, spontaneously, you begin to grasp an
aesthetic sense that you process and stylize
because you love all that which is inside of
you. You ask yourself, "Could I be one of those
who preserves and performs these folk
songs?", until the moment you try singing for
yourself, just humming, and you realize that,
essentially, you do have something within you.

Stefce

Do you know the year, let’s say, when your
mother first came to Macedonian Radio to
record, when she made her first recordings?

Dragi

Well, immediately after the earthquake in
1963. The earthquake happened that year, and
in 1964 she decided, and again with the en-
couragement of uncle Kole, because while he
was still living in the same village, he had
knowledge of her incredible vocal abilities and
of the songs’ source in her, how should I say,
someone who had accumulated those folk
songs, and he knew that she carried within
herself countless, countless folk songs.

Stefce
Who did she inherit them from? Do you have
any knowledge?

Dragi

She has mentioned to me on several occasions
that her grandfather was actually a singer too.
We know how people sang during those days, I
mean at family gatherings, weddings, celebra-
tions, and according to my mother, he also
sang constantly, whether it was in courtyards,
while sitting, or while they were husking and
shelling corn, and so on, while they were
working, he was constantly singing.
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Credue

Toa ru OpIKyBasIo, TeCHATA TM OAPIKyBaIa.
KoJIKy TleCHU Ma CHUMEHO, Off TIPUJIVKA,
Zlamu ja 3Haew 6pojkara?

Jdparu
Couo, Ctedue, MuCIaM fjeka UMa HeKazle, MU

Ce YMHU JIeKa Ma OKoJ1y 40 meCHHU.

Credue
A Moxebu U TioBexe.

JAparu
Morkebu u oBeke, Mer'yToa IMa MHOTY II0-

BeKe BoO fyeT. iMma Bo Ayer co Llapka Ta-
CeBCKa, UMa co MBaHOBCKa, rpymna BuHiie, fa,
rpymna BuHiie, co 3naTtka MiBaHOBa, co [lpara
BorzaHoBa, ¥ CO HUB Ma CHUMEHa, HO Haj-
MHOTY, HajrosieM 6poj mecHy, nma co Llapka
TaceBcKa.

Credue
VicTo cera kaxxy U 3a Tebe. TH KaKo feTe CIIy-
LIall ¥ IIOYHYBAaUI /1a IIeell.

Jparu
[a, cyniajku ja mecHaTa, ICTO TaKa HOH-CTOI

ZioMa CH TieeB, 3a cebe peKoB, 3a cebe, MHOTY
MaJIKy CyM HacTamyBaJj KaKo ZieTe CO Tiee-
IETO, Ce ZI0fIeKa efieH IeH MajKa MU, TaKa He-
KajZle, M1 ce YMHU 1967 roguHa, IIpeq,
3aBplIyBaibe Ha CpefHa IIKoJIa, He Me 0Xpebu
1 He MM KaKa, 11a 3alITO He ce obuael 1a Ha-
IpaBUIL e/jHa MPOOHA CHUMKA U [ja BUIULI
KaKo Ke 3By4HIN Ha JieHTa? Y Taa MM I'l KaXka
Y IPBUTE TIECHU, U BO PeJi, OTUIOB jac.

Credue
Iojme Bo Pagmo Ckomje?

Jparu
IojmoB Bo Paguo Ckorje, Koe ce yurTe 6erie BO

CTapoTO Pajyo...

Stefce

That kept them going, singing kept them
going. How many songs has she recorded? Do
you happen to know the number?

Dragi
Solo, Stefce, I think she recorded about 40
songs.

Stefce
Maybe even more?

Dragi

Perhaps more. However, there are many more
duet recordings—duets with Tzarka Tasevska,
Ivanovska, the Vince Group, Zlatka Ivanova,
and Draga Bogdanova. But most of her record-
ings were duets with Tzarka Tasevska.

Stefce
Now, tell us about yourself. As a child, you lis-
tened and began to sing.

Dragi

Yes, constantly listening to the songs, I con-
stantly sang at home, just for myself. I rarely
performed as a child. It wasn’t until 1967,
shortly before finishing high school, that my
mother encouraged me. She said, “Why don’t
you try a trial recording to see how you’ll
sound on tape?” She also suggested my first
songs, and so I decided to go for it.

Stefce
Did you go to Radio Skopje?

Dragi
Yes, I went to Radio Skopje, but at that time, it
was still in the old radio building.
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Credue
Hepesu?

JAparu
He, Hepesu. [IpBuTe pobu ru HarpaBUB BO

CTapoTO pafyo, koe Oellre MOJIOBUYHO paspy-
IIIEHO O] 3eMjOTpecoT. MiMallle caMo efieH Jiell
TaKa OCTaBeH, KaKo 0apaka, BpeMeHO Taa CJIy-
xelle fofeka Hepesu He ce HanpaBu. U
TOraui, BO Toa BpeMe, Majka MU IIpBUTe
CHUMKU I'l HallpaBM BO I'ocTuap, 3aTOALITO
CTyAuoTO belre BpeMeHo npedpsieHo Bo ['o-
cTuBap, fojeka Hepesu He ce HanpaBU. A jac,
mpBaTa Moja MpobHa CHMMKa ja HalpaBUB BO
Hepesu, BO TOrarHoTO HOBO CTYAMO.

Credue
Taka. Toa ce mpBuTe CHUMKH, CO KOj OpKe-
crap?

Jdparu
IIpBUYHO, TpobHaTa CHUMKa MU bele co Ya-

rumuTe. 3amTo O6eB yrnaTeH co Yaaruure, He
3HaM, Mef'yToa, BO TOj MOMEHT He 6ellle TOJIKY
61THO, 3aTOA IITO THeE CaKkaa Aa BUAAT...

Credue
Toa 6emre, na, MpoOHa CHUMKA.

Jparu
Ja, pagrodpoHNYHOCTA Ha MOjOT TJIac fja ce

BU/IV, U MOETO MY3HWYKO BKJIOITyBame€ CO Op-
KeCTapoT.

Credue
Kou 6ea Toraiu Bo TOa BpeMe IITO Te IPUMHUja,
Oparu? [la v ce cekaBai?

Jparu
Biaroja ViBaHOBCKU Oellle My3UYKHOT IIPOAY-

ueHT. M on Yanruure Bo TOa BpeMe 6ea Axu,
jac He MoXaMm Zia ce ceTaM Ha HEroBOTO MMe,

Stefce
In Nerezi?

Dragi

No, not Nerezi. My first test recordings were
done in the old radio building, which had been
partially destroyed by the earthquake. There
was only one section left, like a barrack, which
was temporarily used until the new studio in
Nerezi was built. During that time, my mother
made her first recordings in Gostivar because
the studio had been temporarily moved there
until Nerezi was completed. My first official
test recording, however, was done in Nerezi, in
the then-new studio.

Stefce
I see. So, which orchestra accompanied you
for those first recordings?

Dragi

Initially, my test recording was with the
Calgija ensemble. Why they paired me with
them, I don’t know. At that moment, it wasn’t
so important.They just wanted to see how my
voice would blend musically with the orches-
tra.

Stefce
So, it was just a test recording?

Dragi

Yes, it was to hear how my voice would sound
on the radio and how I would integrate musi-
cally with the orchestra.

Stefce
Who were the people at that time who wel-
comed you, Dragi? Do you remember?

Dragi

Blagoja Ivanovski was the music producer.
Among the Calgija ensemble members at the
time was Aki—though I can’t recall his full
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TOj bellie pakOBOAUTEJI, CBUpeEILe Ha [IyMOyIII,
7la Toj Ha [IyMOy1I cBupele, 6ea Taku Ha Ta-
pabyka, beire Ha KaHoH, H...

Credue
Penten [lamnyp, fga?

Jparu
Ha, Pertent [lamniyp, 1 Malie BUOJIMHUCT,

€JleH rOCIIOAVH CO Hao4apH, 3a KOT0 He Ce ce-
kaBaM Ha MMeTO, Toj bellle o3ajMeH of Ha-
POAHUOT OpKecTap. BegHall mo Toa, Kora ru
HaIpaBUB, He TPOOHUTE CHUMKU, TYKY CHUM-
kuTe 3a Paguo Ckomje, Ha BUOJIMHA Oelre
Xunmu bakun.

Credue

Xunmu bakuy, Taka. [Ipefiiaram fa ogume co
HEKOja [ecHa n3BopHa. OBUe IIeCHU LITO Ke I'1
4yyeMe BO TEKOT Ha HAIIMOT pasroBop, o4yu-
TyaHU C/IyIIaTeJN, Ke KaKeMe HELITO MOBeKe
3a HMB BO HapeJHUTEe MUHYTU.

3acnana Jaua, Janurka (necna) — nodxacm
Jlesojko, mopu, desojko (necna) — nodkacm

Credue

[ToynTyBaHM C/IynaTe/H, BHe CTe Ha porpa-
mara "I';ac on TaTkoBuHaTa'" mporpamMa Ha
Pagvio MakefjoHMja. BeyepallleH Halll TOCTHH €
Jparu CriacoBcku. Jlparv HA Kaka Ha II04eTo-
KOT KaKo I'l HallpaBWJI MPOOHUTE CHUMKH,
KaKo ' HallpaBWUJI IPBUTe CHUMKHU 3a Paguo
Ckomje, Toramno Paguo Ckomje, mpBUTe
CHMMKM CO YaJI'TMUTe, HO IOHaTaMy, [lpary,
KapuepaTa BO KOj ITpaBel] TH pozonkyBa? U
npodecujara.

Jdparu
[a, ybaBo mpainame. Me BpaTu HaHa3az Co Je-

1eHu. ['v HarpaBUB MIPBUTE CHUMKHU U Ce 00U-
[lyBaB /Ia Hay4yaM HEIITO Off MajKa MHU, Of
HE3UHUOT peneproap. Taa Me mofovyBalre.
MeryToa Bo Toa BpeMe, kora 6eB Ha eZjHa Off

name—who was the leader and primarily
played the dZumbus. Yes, that’s what he
played. Then on kanon played...

Stefce
RedZep Pampur, right?

Dragi

Yes, RedZep Pampur. There was also a violin-
ist, an older gentleman with glasses whose
name I can’t remember. He was temporarily
borrowed from the Urban Music Orchestra.
Later, when I moved on for the official record-
ings for Radio Skopje, Hilmi Baki was the vio-
linist.

Stefce

Hilmi Baki, yes. I suggest now we listen to
some of the traditional songs. Dear listeners,
throughout our conversation, we will share
more about these songs in the coming mi-
nutes.

Zaspala Jana, Janinka (song)— podcast
Devojko, mori, devojko (song) — podcast

Stefce

Dear listeners, you are on the program "Voice
from the Homeland" on Radio Macedonia. Our
guest tonight is Dragi Spasovski. Dragi told us
at the beginning how he made trial record-
ings, how he made his first recordings for
Radio Skopje, Radio Skopje from that time, the
first recordings with the chalgii, but further,
Dragi, in what direction is your career contin-
uing? And your profession.

Dragi

Yes, that's a good question. It took me back
decades. I made my first recordings and tried
to learn something from my mother and her
repertoire—she would guide me. However,
then, when I was at one of the rehearsals with
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pobuTe CO HAPOAHU NHCTPYMEHTH, IAp/iOH,
TyKa beiue Ilelie, ce cekaBaM KaKo cera, THe To
mpobyBaa opoTo Yy4yK, 1 jac BO eZleH KOII CH
urpas 3a cebe, MOBJIEYEH Of My3HKaTa, 3alITO
TOj OpPKecTap CEeKoj maT Me MOBJIeKyBaJl, TaKa
BHATPEIITHO Me BOCXUTYBAJI, 1 IOHECEH Off
TOa, cU 3aurpas. [lerje Me 3abesexxa U Teye:
“Abe Tu kaze urpam?“ U jac He chaTus “kane
urpam*, ¥ pekos, “MucsieB fjeka MoXkaM Jja
3aurpam, HeMa Jia BU IpeyaM”, U TOj peye:
“Bo koe npymTBo urpau Tu?“ U pexos: “He,
jac He urpam Hukaze?* “Ajae, mocie mpobara,
Beyep Z10jAu co MeHe, Bo Opiie HUKOJIOB, U Ke
Te 3aWwIeHaM Tamy.“ U Tora, jac HaefHel,
He bellle HeKOja IpeopreHTaIVja KOH POJIK-
JIOPOT, TYKy MCTOBPEMEHO, OTKPUB JieKa jac
MHOTY T'0 caKkaMm, U BO cebe ja HocaM U urpara.
Bo Toa BpeMe moBeke urpas co Opie Huko-
7I0B, a 1 nieeB. Co UnaproH TaceBcku popmu-
paBMe eZjHO U3BOPHO YO, €ZleH AyeT. Jac BO
TOa BpeMe II0YHaB Zia CHUMaM, MaJIKy 110
MaJIKy. Bo Toa BpeMe, TeLIKO ce CHUMaIIe,
Credue. He moxerre...

Credue
MHory niejayu, ga.

JAparu
MHory Iejauu, He MOXXelle, Tpebalre BpeMe.

Credue
TepMUHU.

JAparu
[la, OCBEH aKo CY HEeKOj U3BOHpPE/IEH IJ1ac, BeJ-

Halll, MUCJIaM, TaKa TH OCTaBaa mpocTop. Me-
fyToa, jac ce mpobuB, 6€B MOYETHUK, HO MOjOT
rJIac Ha 18 rofiviHy, Ce yuiTe He belre...

Credue
OdopmeH, Taka.

folk instruments, Pece was there, I remember
it vividly—they were rehearsing the dance
Cucuk. I was off in a corner, dancing by my-
self, drawn to the music because that orches-
tra always captivated me; it fascinated me and
inspired me internally. Caught up in the mo-
ment, I started dancing. Pece noticed me and
said, "Hey, where are you dancing?" I didn't
undertand that, and I said, “I thought I could
dance and that wouldn't disturb you." He
asked, "What group do you dance with?" I
said, "No, I don't dance anywhere." Then he
said, "After the rehearsal, tonight, come with
me to Orce Nikolov, and I'll introduce you
there." At that time, I suddenly realized, I was-
n't simply reorienting myself toward folklore,
but I discovered how much I loved it and that I
carried it within me. During that period in
Orce Nikolov I danced more than I sang.
formed an authentic duo with Ilarion Ta-
sevski. Around that time, I also started
recording little by little. Back then, it was dif-
ficult to record, StefCe—it wasn't easy...

Stefce
Many singers, right?

Dragi
Many singers. It wasn't easy; it took time.

Stefce
Scheduling sessions.

Dragi

Yes, unless you had an exceptional voice,
[then] they'd make room for you right away.
But [ managed to break through. I was a be-
ginner, and my voice at 18 years old was not
yet...

Stefce
Fully developed, right?
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JAparu

Ia, noodpopmeH, Taka ga MU Tpebaiie Bpeme,
jac cebe cu a ce HajAaM u a ce IOCTaBaM Ha
TOa IIeTOJIMHMje MYy3U4KO, 11a I10CJIe TOa,
3Haelll, My3UYKUTE eKCIIepTuTe Me mpuda-
THja, U MaJIKy ITOBeKe MU Tpebalile, a ©Mailie
MHOTY ITeak¥l BO Toa BpeMe, b6ea Buzianka Jan-
KOBCKa, cerairHa fopfueBCKa, Jopmanka CMu-
JieBCka, Haga BeskoBcka... MMalie MHOTY,

MHOT'Y Ilejayu. Hemalie MHOTI'y MallIKU I1ejaydu.

Hemaure... CapueBcku beie, v BaneB cHuMaa
CO HapOJHUTE NUHCTPYMEHTH, Y TYKa U TaMy
10 HEKOj OJHEeKaJie Ke [ojAelle fa CHUMU. Jla,
TakKa fja I1ocJie HeKOJIKy I'OAVHU, la peyeM
ocJie, MoXebu egHo, 2-3 FOAUHU, TU Hampa-
BUB IIPBUTE, TaKa, 10 COJIULHU CHUMKU 3a
Papguo Ckomje.l, nocie, jac 70-Ta roguHa, 3a-
MUHaB 3a AMepuKa.

Credue

To4HO, Toa MU bellle panIameTo, HeJIu, Ka-
puepara, Kako ja poJioxkyBaTe? PekoBTe
Opue Hukou1os, rocie Opue Hukos0B 3amMu-
HyBaTe BO AMepuKka?

Jparu
3aMuHaB 3a AMepuKa U...

Credue
TaMy Ha CTyAuu?

Jparu
Ha cTynuu, f1a, MeHjy Toa, jac 6eB IMOKaHEH Off

eneH ¢poskiopeH aHcamb, Kosena, koj ro He-
ryBaiue, ce 6aBeire co 6aaKaHCKU GOJKIOP,
MIPETEINHO MAKELOHCKU, U THe Me TIOKaHUja
Jla Ja UM OugaM rOCTUH 3a e4HO 3-4 Mecely,
Jla y4eCTBYBaM Ha KOHIIEPTH Y HACTAIIH CO
HUB. MeryToa, Kora jac 3aMUHaB, ITOCJIE TOj
IepUoJ KOj ITO MU bellle, Kako, BepbaHo 1o-
TOBOPEH CO HUB, jaC pelINB Zja OCTaHaM, J1a Ce
3anuuiam Ha GpaKyJITeT, ce 3anuinaB Ha da-
KYJITET U 3aBPIIMB aHIJINCKA ¥ aMEePUKAHCKa
nuBUInU3anyja. OTKaKo 3aBpIIuB, 1975 ro-

Dragi

Yes, fully developed. So it took time for me to
find myself and position myself on that musi-
cal staff. Afterward, you know, the musicians
and experts accepted me. It took a bit longer
because there were so many singers at that
time—Vidanka Jankovska, now Georgievska,
Jordanka Smilevska, Nada Velkovska. There
were many, many singers. There weren’t as
many male singers—Sarievski and Badev
recorded with folk instruments, and occa-
sionally someone would come from some-
where else to record. After a couple of
years—let's say, maybe two or three years—I
made my first solid recordings for Radio
Skopje. Then, in 1970, I left for America.

Stefce
That was actually my next question: after Orce
Nikolov, you said you left for America.

Dragi
I went to America and...

Stefce
For studies?

Dragi

Yes, for studies. However, I was also invited by
the folklore ensemble, Koleda, which special-
ized in Balkan folklore, but mostly Macedo-
nian. They invited me as a guest for three or
four months to participate in concerts and
performances. After that verbally agreed
period, I decided to stay and enrolled in col-
lege. I completed my studies in English and
American civilization. After graduating in
1975, nostalgia drew me back to Macedonia. At
that time, I became much more actively in-
volved in folk music and recordings. I started

11
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JIHa, IIOBTOPHO Me BJIevellle HaIlleTO HOCTal-
TMYHOTO, [0j0B BO MakelOHMja, M TOTalll,
BeKe jac MHOTY TIOaKTUBHO 0eB BHECEH BO Ha-
ponHaTa IecHa, BO CHUMamara. Toraui jac
CHVIMAaB aKTHMBHO CO HAPOJHU MHCTPYMEHTH,
CO YaJITUUTE, TU HAIPaBUB U MPBUTE 00U U,
J[lyeTH, ia, co JopzaHka CMusieBcka. [Ipsuor
nyet mu bee co Jopmanka CmuieBcka. Co Ha-
POLHUOT OpKecTap CHUMUB byiarofapeHue Ha
Marte I'pyjocku. Bo Toa Bpeme 6elre MHOTY
TEIlKO Jla cé CHUMa CO HapOAHUOT OpKecTap.
Toa belire BpeMe Kora ce yuire 6ea MHOTY aK-
TyesHU, Kupna MaH4eBCKY, OHUE HajeMU-
HEHTHUTEe Halll...

Credue
BuosieTa U pyruTe €CTPafHU YMETHULIU.

JAparu
[a, ecTpaiHy yMETHULY, 1 MHOT'Y TELIKO MO-

ele ja ce mpobuen. Taka, jac 6eB Bo HEKOja
CH TpeTa reHepalyja Ha OHHE KO IITO ce
npo6uBa. He HarpaBUB MHOTY CO HAPOZHUOT
OpKecTap, Mel'yToa, OHMe LITO 'Y HallpaBUB,
6ea ycnenrHy, a MpeTnoYnTaB IOBeKe /1a 0faM
CO U3BOPHUOT (POJIKIIOP, Y TOBEKE CHYMUB CO
HapOJHUTE UHCTPYMEHTH.

Credue

Bo Toa BpeMe, [lelie Gele pakoBogUTE N Ha
opkecTapoT oz IsBopHU MHCTPYMEHTH, U,
Koja e bpojkaTa, cakaB Jia BU IpaliaMm, Ha
necHU co M3BopHU MHCTPyMeEHTH, Koja € 6poj-
KaTa Ha I1eCHU CHUMeHu co Yearure? lanu
VIMaTe HeKOj oZaToK?

JAparu
Jac cera Baka, 110 ceKkaBame, 3aT0a IITO BO TOA

BpeMe He BOJieB HeKOja eBUAEHIIHja, 3aT0a
IITO He MU bellle TOJIKY OGUTHO, KBAHTUTA-
TUBHO KOJIKY Ke CHUMaM, II0BeKe 0JleB Toa
IITO Ke TO CHUMaM, fia 6ujie MaJsiky of IoJ0-
6pa kBayuTeT. Co Yanrure , MUC/IaM JieKa ce
OoKoJI0 20 mecHH, co HapogHuTe MHCTPYMEHTU

recording actively with folk instruments and
Calgija ensembles. I even ventured into
recording duets—my first duet was with Jor-
danka Smilevska. Thanks to Mate Gruevski, I
managed to record with the urban instru-
ments orchestra, which was challenging at
that time. Eminent artists like Kiril Man-
chevski dominated the scene.

Stefce
Violeta and other professional artists.

Dragi

Yes, professional artists. It was difficult to
break through. I belonged to a sort of third
generation trying to make a name for them-
selves. I didn’t record much with the national
orchestra, but what I did was successful. Ho-
wever, I preferred focusing on authentic folk-
lore and I recorded more with folk
instruments.

Stefce

At that time, Pece was leading the Folk Instru-
ment Orchestra. Can you share the number of
the recorded songs with folk instruments and
with Calgii ensembles? Do you have any data?

Dragi

I can only estimate because I didn’t keep de-
tailed records at the time. Quantitatively, it
wasn’t as important to me; I focused more on
quality. I believe I recorded around 20 songs
with Calgii ensembles, about 35-36 songs with
folk instruments, and approximately 10 with
the national orchestra.
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“MaM HajMHOr'y, TyKa MUCJIaM JieKa ce OKOJIO
35-36 mecHu, u co Hapoguuot Opkecrap, MUC-
JlaM LieKa ce okoJio 10.

Credue
I1a Toa e UMMOo3aHTHA Opojka o7 60-70 recHu,
ce BKYITHO, TOpe-ZI0JIy Jia Ka)Kkeme.

Jdparu
3a npoayxkuuja Ha Paguo Ckomje.

Credue

Jla, TecHU KOU IITO ce HojaT Bo GOHOTEKATA, U
3aTO0a Ha [I0YETOKOT KaXkaB leKa MMare 3a-
cJlyra ocTaBeHa 3af cebe. Se Bpakare of AMe-
prika Bo MakeZi0HHja, U TPOJIOIKYBATE CO
aKTUBHOCT Jja CHUMaTe, fia CO3/iaBaTe IeCHH,
Zla OCTaBUTE HEIITO 3a MPOAYKIMjaTa, ! Mo-
BTOPHO ce BpakaTe Bo CAJ.

Jdparu
Ja, Hekaze Bo 2001 roanHa, 10 HaroBop Ha fe-

1jaTa, Ha iBeTe Kepkw, JaHa 1 KanuHa, kon
IITO CaKa Jia Of4aTH Jja ce IIKOJIyBaaT BO AMe-
puYKa, 3aMrUHaBMe 3a AMepuKka. Tue cTyaupa,
jac paboTuB, MeryToa NCTOBPEMEHHO, 32
cpeka Moja, Be/IHaIll ce 3al103HaB, BCYIIHOCT,
MIMaB jac NpujaTesivd KOM IITO Me 3Haeja ylITe
0Jl BpeMeTo, 1 IIPeKy HUB jac ce 3alI03HaB CO
rocroAvHOT JlejBu Bunuzec, Koj To e eHTy-
3MjacT, MeryToa, MaJjIKy Ofi IIOr0JIeMO, KaKo ce
PEKOJI, 01, IOr0JIeM JXap Ha €HTY31jacTH.
Jlamu ma o cBpcTam Mery eHTy3UjacTU UIu
podeCHOHAIIH, 3aIITO TOj UCTOBPEMEHHO U
npodecroHaHO ce 6aBy, MMa CBO€ CTYZMO,
izvormusic.com, ¥ BO HEro TOj CHUMa HapOJHU

MIECHU, UCKJIYYUBO CO MeHe, HajrosieM 6poj
¥Ma CO MeHe, MHOT'Y, MHOTY, MHOTY, MaJIKy
VIMa Co APYTH Iejayuu, ¥ He paboTMe Ha He-
ryBame Ha TpaAulijaTa, Ha MaKeJOHCKaTa
IeCHa, He CaMO Ha HapoJjHaTa IleCHa, KaKo
IleCHa [ja ce CHUMM U Jja IIOCTOU, TYKy CHU-
MaMme U [TOJKaCTOBY BO KOU IITO laBaMe 00-
pasiioxxeHue, faBaMe objacHeHUje, laBaMe

Stefce
That’s an impressive total of 60-70 songs,
roughly speaking.

Dragi
For Radio Skopje production.

Stefce

Yes, these are songs preserved in archives.
That’s why I mentioned earlier that your con-
tributions are a legacy. After returning from
America to Macedonia, you continued to
record and create songs, leaving something
for future generations, and again you re-
turned to the U.S.

Dragi

Yes, sometime in 2001, at the urging of my
daughters, Jana and Kalina, who wanted to go
to America for their education, we moved to
America. They studied, and I worked, but at
the same time, fortunately for me, I immedi-
ately got to know, or rather, I already had
friends from before, and through them, I met
Mr. David Bilides, who is an enthusiast,
though one with a bit more, as one might say,
intense passion for what he does. Should I
classify him among enthusiasts or profes-
sionals? Because he simultaneously pursues
his work professionally—he has his own stu-
dio, izvormusic.com. There, he records tradi-
tional songs, predominantly with me; most of
his recordings feature me. There are very few
with other singers. Together, we work on pre-
serving the tradition of Macedonian music—
not just recording folk songs as songs, but also
producing podcasts where we provide expla-
nations, details about the origins of the music,
the type of folk song it is, who originally sang
it, when it was first recorded, and we focus on

13
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IIOaTOL 3a IOTEeKJI0TO Ha My3H1KaTa, Aa-
BaMe IIOZaTOLIM KaKo BUJ, Ha HApOoJHa ITleCHa
€, K0j ja meja simpT, kora mpBHaT 6uaa CHU-
MeHa, ce 3a/ip>)KyBaMe Ha U3BelyBauuTe.

Credue

OpnmyHo. Toa ce MOZATOLM KOU IITO Tpeba fa
ocTaHaM. [IpeznjiaraM fia oguMe CO yuITe He-
KOJIKYy nmecHU of [lparu CIlacoOBCKU.

Habpana I'ypZa cedenka (necna) — nodkacm
CmojHe ypHOoOK HeseHo (necHa) — nodkacm

Credue

[ToynTyBaHU CIyIIaTe !, ce BpakaMme BO CTY-
JIUOTO CO HAIIUOT rocTUH Jlparu CriacoBCKY,
HAIIWOT LieHeT, IOYUTYBaH 1 eMUHEHTEH, Ce-
KaKo, BOKaJIeH UHTePIIpeTaTop, KOj IITO MUMa
OCTaBeHO HeKaJe 6pojka of 70-THUHA ITeCHU 32
MaKeJJOHCKaTa pafguoTeseBu3uja, 3a MaKe-
JIOHCKaTa IpoAyKIHja, IECHU KOM ILTO Ce Ha-
oraaT Bo Hamata pOHOTeKa, IECHU KOU LITO
Ce OJf UCKJIyYMTeJIHa Ba)XHOCT, HallOHAIHa
BaXXHOCT, CeKaKo. CTUTHaBMe 10 HETOBUOT
nat Bo CAJ], Kora I1o BTOp I1aT Ce Bpaka Tamy,
HO HEMUPHUOT [IyX, MOXXaM Jja KaXkaM, NI
IIOPMBOT KOH M3BOpPHAaTa IIeCHa, He I'0 0CTaBa
paMHOJYIIEeH, He I'0 OCTaBa Jia CeIu TYKy Taka
CO BKPCTEHH palle, IITO 61 peKJie HapoLHO,
TYKY TOj Y IIOHaTaMy IPOJ0JKyBa aKTUBHO
nia pabotu Bo CAJl. Hu kajka HEIITO OKOJIY He-
rOBOTO 3all03HaBame CO rOCIOANHOT JlejBuj
bummpec. Kaxxu vy, [lparu, oHO LITO BUe I'o
HalpaBUBTe CO JlejBU/, KaKBa peaKijja uMa
Kaj myOJsiMKaTa, a KaxeMe, Kaj IyreTo Kou
IITO MaJIKy ja II03HaBaaT OBaa Hallla U3BOpHa
My3UKa?

Jdparu
IIpBO 6V peKoJI leka MHOTYMUHA ja M03Ha-

BaaT HalllaTa HapoJiHa My3H1Ka, U3BOpHaTa
Mysuka Bo CAJl. Bpojkara Ha Tue Jiyre KOu ce
BHECEHU, KOU cebe CU Ce BIYIUTUIIE BO U3BEJ-
6aTa, BO M3/Iy4yBamkeTO Ha HApOHATa MaKe-

the performers.

StefcCe

Excellent. These are details that should be
preserved. Let’s continue with a few more
songs from Dragi Spasovski.

Nabrala Gurda sedenka (song) — podcast
Stojne crnook neveno (song) — podcast

Stefce

Dear listeners, we return to the studio with
our guest, Dragi Spasovski, our esteemed, re-
spected, and eminent vocal interpreter, who
has contributed around 70 songs to Macedo-
nian Radio and Television, as well as to Ma-
cedonian music production. These songs are
part of our recording archive and are of ex-
ceptional national importance, of course.
We've reached the part of his journey to the
USA, when he returned there for the second
time. However, his restless spirit—or perhaps
his passion for traditional Macedonian
songs—did not allow him to sit idly by. In-
stead, he continued working actively in the
USA. He mentioned meeting Mr. David Bilides.
Tell us, Dragi, about what you and David
achieved and what kind of reaction you re-
ceived from the audience, especially from
people who may not be very familiar with our
traditional music.

Dragi

First, I would say that the people in the USA
are not familiar with our folk music, especially
traditional music. However, the number of
people who are engaged, who immerse them-
selves in performing and exploring Macedo-
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JIOHCKa IIecHa, e orpoMeH, Ctedye. Tu ce ce-
KaBalll leKa IT0CTOojaT Ba OTPOMHU CEMHU-
HapW, Toa ce 6aIKaHCKU U3BOPHU KaMIIOBH,
KOU Ce O p>KyBaaT ABaraTy FOAUIIHO, eJHaMI
BO jyHM Ha 3allafHUOT feJi, Bo KanudopHuja,
BO MeH/JOCHHO, U eJHAIll Ha TCTOYHUOT 6per
Ha AMepuKa, Toa e Bo Ibyjopk, Mpakou
CrnpuHrc. Y, Ha TMe KaMIIOBU UMa I0CeTHU-
Tesu off Opojka Hekaze ox 250 o 300 yrem
Y4YEeCHUIIY M YYUTEI!, OGHOCHO IIpe/jaBaydH,
4yuja 6pojka e cCUTypHO HeKaze okoJo 20. Ce
y4u POJIKIIOP, Ce YUU MHCTPYMEHTAIHO My3U-
Upame, Ce Y4U Ieeme, Ce y4U IPYIHO Meeme,
TaKa Jla TOj MHTepec e OrpOMeH, 1 I03HaBa-
HeTO Ha MaKeJJOHCKHUOT U3BOpeH POJIKIIOp e
rosieMo. ima pabotu, MOMEHTH, KO I'Ml 3HaaT
BO JleTaJId.

Credue
[loBeKe 3HaaT AypH O HEKOU JIyre OBJe.

JAparu
He 6u morpenivy Kora 6 3akyiydusie feKa

HEKOM MMaaT IIOroJieMo 3Haeme O] OBJell-
HUTE, 3aTOALITO THE Ce MI0CBeTyBaaT LeJIOCHO.
E cera, KaKo jac Bieros Bo Toj cBeT? I1axk,
nipeky JlejBun Bunuzec. Jac 6eB 3amo3HaT, ofi-
HOCHO ITperopayaH Ha TOj UICTOYHOEBPOIICKU
OasIKaHCKY KaMII, ¥ Me TIOKaHuja fja UM
6rzaM rpesaBay 3a MaKeZJOHCKY HAPOSHU
necHu. [louHyBajku o 2002 roAunHa [0 MaHzae-
MHjaTa, jac 6eB peLsoBeH, CKOPO CeKoja rojHa
y4ecTBYBaB Ha [jBaTa KaMIla Ha U3MeHYyBame,
3aTOAILTO, KaKO LITO PEKOB, €HUOT € Ha 3a-
IaJIHUOT Oper, 3a OHaa 3arajiHa II0JI0BMHA Ha
AMepuKa ja M 6Uie TIOIPUTOLHO.

Credue
Taka e nmogesieHo.

Jparu
1 rHTepecoT e OrpoMeH, jac UMas I10 20, 110

25 y4eHHIIH, BO [iBe TPyNH, MIOYETHULU U O~
HalpeaHH, TIOUCKYCHU Iejaun. O6paboTy-

nian folk songs, is immense, Stefce. You re-
member, there are two large seminars—Balkan
folk music camps—that take place twice a
year. One is in June on the West Coast, in Cali-
fornia, Mendocino, and the other is on the
East Coast, in New York state, Iroquois
Springs. These camps attract between 250 and
300 attendees. Participants, yes, and instruc-
tors, or rather lecturers, number around 20.
At these camps, people learn folklore, instru-
mental music, singing, group singing, dancing.
The interest is enormous, and the knowledge
of Macedonian traditional folklore is substan-
tial. They know certain details very well.

Stefce
Even better than some people here.

Dragi

It wouldn’t be an exaggeration to say that
some of them know more than people here be-
cause they are completely dedicated. So, how
did I enter this world? Once again, through
David Bilides. I was introduced or rather pre-
sented to this Eastern European Balkan camp
and invited to teach Macedonian folk songs.
From 2002 until the pandemic, I was a regular
participant, attending both camps alternately.
As I mentioned, one is on the West Coast to
make it more convenient for that part of
America.

Stefce
It’s divided like that.

Dragi

And the interest is tremendous. I would often
have groups of 20 to 25 participants, in two
groups, beginners and more advanced, more
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BaBMe MCKJIy4UBO, TAPJ0H, He UCKJIYYUBO,
NIPETEeXHO, U3BOPHU, TPAAULIMOHATHU TIECHU
CO OBJie-OH/Ie YaJITUIIMCKA [TeCHa U CTapo-
rpaficKka mecHa 3aTOoallTO UHTEPECOT, KAKO
IITO PEKOB, belre orosieM 3a usBopHara. Ce
paboTeliie Ha OpHAMEHTHKA, KOja € MHOTY Ka-
paKTepUCTUYHA BO U3BeZ0aTa Ha [IACOBHUTE
nprcrocobyBarma BO OpHAMEHTHKATA Ha 13-
Be/lyBameTo. Ha mprMep, aKo ce 3emMe efieH
KaBaJI BO U3Be0a Ha IeCHa, BO efieH 300p of,
peuYrMo, TP CJI0Ta, MOXeE Ja Ce Haje Ha Op-
HaMEeHTHKA O [IeT pasHUYHU Bapuanuja. Tue
syfe TOJIKY ce 3aMHTePeCUpPaHU OfaT BO CUT-
HUI]a BO MIPOY4YyBameTo Ha Aeranure. Toa
elie Ha KaMIIOBUTE, MelyToa co [lejBuj He
ceZileBMe MUPHO. J[ejBU/I € TAKOB yX YOBEK.

Credue

MHaky na kaxxeMe faeka Jlejsun bunupec no
IIOTEKJIO e ['pK, KOj ja caka MaKeJJoHCKaTa My-
3MKa U e fjobap mpujaTes Ha MaKeZLOHCKUOT
Hapoz,. OBa 3a HalIXTe CIyIIaTeu.

Jdparu
[la nojacauMe. Toj MMa MHOTY MHTEPEeCeH Ha-

LOHaJsIeH KopeH. TaTko My e I'pk, Koj ce
poANIL, XK1BeaeJI el O CBOj KUBOT BO Typ-
1uja, Bo Konuja. TaTko My Aypu U He I'0 3HaeJl
I'PUYKHUOT ja3uK. Hero He 3HaeJ1, 3HaeJ MHOTY
MaJIKy U 3aToa JlejBU NCKITyYUTEHO 360-
pyBa aHr/IMCKU. Majka My e UTanujaHka. Me-
ryToa JlejBuj ro 4YyBCTBYBa I'PYKUOT KOPEH BO
cebe. Toj e efleH KOCMOIIOJIHT.

Credue
bankaHcka nyiia.

Jparu
3a Hero ce 1ITO € y6aBo e HEroBo.

Credue

JIOKOJIKY TOj He CJlylla IPpeKy UHTepPHeT, o
H03/IpaByBaMe U My [TI0OCaKyBaMe ce HajybaBo.
Bpckara co [lejBup, ja MpaBUATe M IIOTOA BJIETy-

experienced singers. We primarily focused on
traditional songs, often including ¢algija
music and old urban songs. As I said, there
was greater interest in traditional music. We
worked on ornamentation, which is very char-
acteristic of vocal adaptations and execution.
For example, if you take a kaval playing a
song, in a single word of a song, say with three
syllables, it might include ornamentation with
five different variations. These people are so
interested that they delve into the tiniest de-
tails. This was at the camps, but David and I
didn’t remain idle. David has such a restless
spirit.

Stefce

For our listeners, we should mention that
David Bilides is of Greek descent, someone
who loves Macedonian music and is a great
friend of the Macedonian people.

Dragi

Let me clarify. He has a very interesting ethnic
background. His father was Greek, born and
raised in Turkey, in Konya. His father, in fact,
didn’t even know Greek, or knew very little.
David, however, speaks exclusively English.
His mother was Italian. Yet, David feels his
Greek heritage within himself. He is a cosmo-
politan.

Stefce
A Balkan soul.

Dragi
To him, anything beautiful is his own.

Stefce

If he’s listening via the internet, we send our
regards. After establishing this connection
with David, you entered the realm of camps,
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BaTe BO BOAW Ha KaMIIOBH, BO BOAM HAa KOH-
nepTHu, Ha HacCTally, Ha Mpe3eHTalnu.

JAparu
Y Ha jaBHU HacTamy, npe3eHTanun. He 6u

611710 HECKPOMHO Of, MOja CTpaHa, HO jac CyM
€[JMHCTBEHHNOT NpeICTaBHUK Ha MaKeJOoH-
CKaTa My3uKa Bo AMepuka. He feka enuH-
CTBEHO jac [leaM U jac HacTaIlyBaMm, He,
MUCJIEB BO JlaBame 4acoBU, 0O0yKa Ha HOBU Ie-
jayu o aMeprKaHCKOTO MmosHebje, HOBU
rpymnu. Cekako, MoXe fia 6ufie THAUBUAY-
aJIHO, BepyBaM JleKa MMa MHAUBUAYaJILIH,
vmMa Kpuc BajmakoBuK, efjeH oxpuraHer; Koj
CBUPU Ha XapMOHMKa. UTHCTpyMeHTaJIHU 4Ya-
COBM MMallle HEKOJIKY [TaTH Ha OBHEe KaMIIOBU.
IToToa 6erue Byiazo [lynnHOBCKH, KOj cera e
Hasaj Bo Make[JoHWja, U TOj KJIapAHEeT Jja-
Ballle YaCOBU IIpe/jaBarba, MHOI'Y YCIIeIIH!
6ea. MeryToa, BO OZJHOC Ha IIEFHETO U ITpe3€eH-
THPaHeTO Ha MaKeJJOHCKaTa IIeCHa, jac 6eB
eIMHCTBEH Ha OBUeE ceMUHapu. Meryroa, Toa
He 6ea e[JUHCTBEHUTE JeJIOBU KO HACTaITy-
BaB U 00y4yBaB. Bo KaHa/ia, MHOTY 4eCTO CyM
61 mokaHyBaH Bo BaHKyBep 3a HacTany Ha
MaKeJJOHCKU BeyepH, 3a YaCOBU KaKO UHJV-
BUJlyaJIHO, TaKa Y IpymnHo. [IoToa uMa fpyr
HacTaH, bankaHenuja Bo Operos, ce ofpxyBa
CeKoja rofiiHa Ha KpajoT Ha ABryct. U Tamy
CYM MCTO TaKa MHOTY 4eCT roCTHH. [ToToa o
pecTopaHu, BecesIbM UCTO TaKa CMe KaHeTH. E,
cera co rojJHu ce IPUKJIy4yBaaT U MHOT'Y
Apyru Mysudapu. 3a xkaji, HeMa MakeoHII U
My3u4dapu. CKOpo cuTe ce AMeprKaHIv, U Toa
ce MHOTY MCKYCHU, MHOTY Ce BEeLITH BO COBJIa-
AyBameTO Ha TeXHUKATa U Ha IIPeYKu J10-
KOJIKY HaJlaT Ha HUB. U jac cyM MHOTy
3a/I0BOJIEH.

Credue

[IpoynTyaHu ciymaTe/ Iy, IpoJIoXKyBaMe CO
U3BOPHU ecHU oA Iparu CriacoBcku. Ciiy-
IIaMe HelITO IITO € BO IpoAyKIvja Ha 13Bop
Mjysuk, npoAyKIMja Koja, KaKo IITO KaXkaBMe,

concerts, performances, and presentations.

Dragi

Also public performances and presentations.
It might sound immodest, but I am the only
representative of Macedonian music in Amer-
ica. Not that I'm the only one who sings and
performs—no. My role is in teaching and
training new singers in the American context,
Of course, there are individual performers.
Chris Bajmakovich, originally from Ohrid, is
an accordionist, and Vlado Pupinoski, who
now is back in Macedonia and successfully
gave clarinet lessons. However, in terms of
singing and presenting Macedonian songs,
was the sole participant in these seminars. Ad-
ditionally, I've been invited to events in Ca-
nada, such as Macedonian evenings in
Vancouver, where I also gave both individual
and group lessons. There’s also a Balkanalia
event in Oregon held annually at the end of
August, where I'm a frequent guest. Many
other musicians have joined over the years.
Unfortunately, there are no Macedonian musi-
cians. They’re all Americans, but they are
highly skilled and capable of mastering the
techniques and overcoming challenges. I am
very satisfied.

Stefce

Dear listeners, we continue with traditional
songs by Dragi Spasovski. Up next is a produc-
tion by Izvor Music, David Bilides’ label. Enjoy!
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e Ha [lejsup Benupec. Be octaBaM Bo Bo6po
pacIioJIoKeHu .

H3znezon cessman, npouteman (necna) — nodkacm
UzHukHane 0ea bora 3eaeru (necna) — nodkacm

Credue

IIoYnTyBaHU CIIyLIaTed, BUe ce HooraTe Ha
IIporpamara Ha MaKeJJOHCKOTO paiuo, Paano
MakezoHyja, mporpama "['1ac off TAaTKOBU-
HaTa". TOKMy BedepalllHUOT BIOCTHH e KOHEeK-
IjYjaTa, MJId BpcKa, Co HalllaTa JUaciopa, co
JIyfeTOo KOU LITO Ce HaZBOP Of TPaHULIUTE Ha
P. MakeZ10HM]a, JIyf'e KOU LITO HaBUCTHHA 00-
pHaJIe UM TIOCBETHIIe T0JIeMO BHUMaHMe Ha
HalllaTa MaKeJJOHCKa My3HKa, Ha HalllaTa Tpa-
AWIYja, Ha OHa LITO Ce BUKa MaKeZJOHCKO Ky/JI-
TypHO HacsescTBO. Kako mTo 3Haere,
BeyepallleH F'OCTUH HYU e HaIlMOT Apar ¥ Moj
npujares, iparu CiacoBCckU. Jlpary, KaXxu HH,
II0CJIe TBOMTE aKTUBHOCTU BO AMepUKa, Jo-
araTe Ha ujea co JlejBuj fa HapaBUTE HEIITO
IITO jac 61 peKoJI MpeicTaByBa eHO peMeK
neo. PeMek fieJio BO CMHUCJIA Ha COTICTBEHaA
JIMYHa KapTa WU peMeK JieJIo Ha TBOUTE
BPBHM JOCTUTHYBama BO IIeeHeTo?

JAparu
Taa ugea ce poau kaj Jlejuj, BCymHOCT. Tu

n06po Kaxka, Toj e rosieM BJbyOeHUK BO MaKe-
[IOHCKaTa Hapo/Ha MecHa, Co Toa ce 6aBU
yiTe oJi MUHAaTHOT BEK, 3a Hero bounpa Jlu-
MMUIIKOBA He € TajHa, 3a Hero Mupset BeJio-
BCKa He Ce TajHU, TOj 3Hae ieTaju, 3a BaHja
JlazapoBa, Osira CuyaHy, Taka HaTaka. CakaM
Jla Ka)xaM KOJIKY MHOT'Y € BHECEH BO Toa II0JI€.

Credue
HMNMa no3HaBame.

Jparu
MMa nosHaBame. Toj 0TBOpU MaJjIo CTYAUO 3a

CHUMame Ha HapOJJHU NeCHY Y TaKa HaTaKa.
U jac 6eB IPBUOT CO KOj IITO TOj eKCIIepUMEH-

Izlegol seljman, proSetal (song) — podcast
Izniknale dva bora zeleni (song) — podcast

Stefce

Dear listeners, you are tuned in to the pro-
gram of Macedonian Radio, Radio Macedonia,
the show "Voice from the Homeland." To-
night’s guest is a connection to our diaspora,
to the people who live outside the borders of
Republic of Macedonia but have devoted sig-
nificant attention to our Macedonian music,
tradition, and cultural heritage. As you know,
our guest tonight is my dear friend, Dragi Spa-
sovski. Dragi, tell us, after your activities in
America, how did the idea with David come
about to create something I would call a mas-
terpiece? A masterpiece that serves as both a
personal calling card and a testament to your
achievements in singing?

Dragi

The idea actually came from David. You said it
right, he is a big fan of Macedonian folk songs.
David has been engaged in this field for dec-
ades, and for him, legends like Bonda Dimis-
kova, Mirvet Belovska, Vanja Lazarova, and
Olga SiCan are no mystery. He knows the de-
tails. I want to highlight just how deeply he’s
immersed in this domain.

Stefce
He has the knowledge.

Dragi

Yes, he does. He set up a small studio for
recording folk songs, and I was the first one he
experimented with. At that time,  had had a
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Tupaire. Bo Toa BpeMe nMmas coobpakajka,
MaJiKky 6€eB IJIaCOBHO OIITETEH, 3aTOA IITO
HEKOU BOKAJIHU XKUY MU 6ea 6I0KUpaHu.
MeryToa, yCIlelHO HallpaBUBMe HEKOU
CHUMKH, HETO MTOCEOHO My ce ZIonafiHaa, a u
Ha [PYr'Y HAIIU KOJIETH My3U4Yapy KOU '
CJIyLIHAa, ¥ CMeTaa JieKa ce IMoBeKe off ZoOpu.
CeTo Toa bemre 073uB, CTedue, HA TOBUK U T10-
OapyBare off Taa MINPOKa aMEePUKAHCKa Ty6-
JIKa, Koja bapalile 1a UMa MaKeLOHCKO
IPUCYTHO Ha [1a3apoT, OHECHO BO HUBHATA
¢$oHOTEKA 1A M HEIITO MaKeIOHCKO. U, 1mo-
HECEeHU OJf TOa, 'M HallpaBUBMe IIPBUTE Ye-
KOpPY, CHUMUBME IIPBO CO HETO, AOCTa
CHUMKM, U HaeHalll, [aK bele nuaea Ha
Credue, mapmoH, Ha JlejBel, 30LITO ja He CHU-
MuMe efHo 11]1 co Credue CTOjKOBCKY, 3aIITO
He CHUMUMe eHO co ['opaH Aayku, U rpa-
BHBMeE CEKaKBa MOXKHa KOMOWHAaIMja, Kako fja
I'v IoHeCEMe Tamy, UM i IojieMe HUe TyKa,
Y Ce UCIIOCTaBU JieKa HajiupudaTavBa omnuuja
feiue, jac fa mojaam Tyka. Ce cekaBalll, Ipero-
BapaBMe, TV I'l Aa/I0B [TIECHUTE, T IIOTOT-
BUBME, U IEHECKA jacC [10jJ0B U yTPeeHTa
BJIET'OB BO CTYyZAMOTO CO ['opaH...

Credue

Toa 6emre 2007 rofyHa. JaC TOTAlI I'O aHTAYKU-
paB aHCaMbJI0T a TpaBUMe UHTEH3UBHU
mpo6u, ¥ MOpaMm Jja KaxkaM Jieka fobpo ru
CllpeMUBMe IIeCHUTE, ' II0CTaBUBMe U Haj-
BayKHO Oellle [1a ce ocTaBaT necHure. I'u 1mo-
cTaBUBMe Kaj ['opaH BO CTyANOTO, 1a IOTOA
MUKCOT I'0 IIpaBelie MHUIIKO, KOj LITO cera ce
Haora, ¥ JOKOJIKY He CJIyLIa IO MO34paByBaM.
Cera xxuBee Bo HoB 3estaHp,.

Jparu
A, na, mo3zpas ;0 MUIIKO.

Credue

Ja, mosnpas go Muiiko, ako He cayma. Tora
3HaM JieKa HallpaBMBMe HaBUCTHHA... IMalie

IIECHU KoM 1TO 6ea pybaTo MmecHU, ¥ KOU IITO

car accident and my voice was somewhat af-
fected because some of my vocal cords were
blocked. He managed to produce some record-
ings successfully, and they turned out very
well. Many of our fellow musicians heard
them and thought they were more than just
good. This was all in response to a growing de-
mand from the broad American audience,
which sought Macedonian representation in
the recorded music market. This encouraged
us to take the first steps and record a signifi-
cant number of songs with him. Then, it was
David’s idea—why not record something with
Stefce Stojkovski, or Goran Alacki? We ex-
plored all possible combinations, figuring out
how to bring you there or we come here. Ulti-
mately, it turned out the most viable option
was for me to come here. Do you remember?
We negotiated, prepared the songs, I came like
today and the next day I was in the studio
with Goran...

Stefce

That was in 2007. Then I engaged my ensem-
ble in intensive rehearsals, and I must say we
prepared the songs very well. The most impor-
tant part was arranging them, which we did at
Goran'’s studio. Later, the mixing was done by
Misko, whom I greet if he’s listening—he now
lives in New Zealand.

Dragi
Yes, greetings to Misko!

Stefce

Greetings to Misko! At that time, we recorded
some songs live in your presence because they
couldn’t be done with pre-recorded tracks as

19
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Mopalile a ' CHUIMUME BO YXHBO, BO TBOE
IPUCYTCTBO, HE MOYXKEBME [ TU IIOCTaBUME
Ha MaTpHIiY, [1a I0CJIe ja 0 CHUMaMe BOKa-
not. Toa He MOXKeBMe [1a TO HAaIIpaBUMe KaKo
CO MIPeSXOLHUTE ITeCHU, HO MHTEPECHO € IITO
CHUTe TIECHU Ce BO )KUBO, U jac cera, Kora rv
C/lylIaM TeCHUTe, Ha IPUMep, CMe MTOYHaJIe
mo6aBHO TEMIIO, TIa CMe 3aBpIInJIE CO TOOP30
TeMII0. 3HauH, Toa e ybaBMHATa, TOA € Taa
YKUBOCT, TOA € Taa U3Befba BO )KUBO, Kafie LITO
Te IMOHeCyBa caMara IecHa, ¥ camaTa MeJio-
Iivija, 1 HOPMaJjHoO, CUTe IyJICKpaMe BO eJIHO.

Jparu
Jac... mpBoto L[], mpBUTE CHUMKU Oea Hampa-

BeHM co ['opaH Aylauky, U 3a XaJ, jac of,
aBUIOH, CJIEJHUOT JieH BeJHAIl BJIEr0OB BO CTY-
[0, VI Ce YyBCTBYBAIlle OHA 3aMOPEHOCT.

Credue
Toa He ce CHMMa Taka.

Jparu
[la, He ce CHMMa TaKa nmopajay IpoMeHa Ha

BpPeMEeHCKUTE 30HU U ITOpajy 3aMOPOT. Jac BO
TOa BpeMe [JofleKa CHIMaB, BCYIIHOCT, MojaTa
IIOTCBECT CIHellle, 3aToa ITOo Taa belre Bo Taa
BpeMeHCKaTa 30Ha.

Credue
Ho cemak jac MOXXaMm Jja Ka)kaM JieKa CeItaK
n0bpa mpoAyKIMja e HallpaBeHa.

JAparu
[a, 1 jac cym 3a/10BOJIEH, a 1 AMepUKaHLIUTe.

Kora ru nmpe3eHTHUpaBMe CUTE TPU LieJUba
HaeZHalll, Taa OAMHA, 0Baa OTPOMHA IpyIIa,
Koja He Ou IpeTesies Kora 61 peKoJI feKa e
MOYKebU MoBeKe 0ff MUJIMOH, CAMO BO AMe-
puKa ciiei0eHULM, Ha KPajoT Ha FOjMHATA,
Oea M36paHU KaKO HajyCIeLIHN LIeJba Off
obstacTa Ha HapoZHATa MY3HKa.

we had done previously. When I listen to those
songs now, for example, we sometimes started
at a slower tempo and finished at a faster one.
That’s the beauty, the liveliness of live per-
formances—the song and melody carry you,
and everyone pulses together as one.

Dragi

The first CD and recordings were made with

Goran Alac¢ki. Unfortunately, I came directly

from a flight and entered the studio the next
day, feeling quite exhausted.

Stefce
That’s not the way to record.

Dragi

Yes, it isn’t. Due to jet jetlag and fatigue from
the time zone changes, while singing and
recording, my mind was still asleep, so to
speak.

Stefce
Still, I'd say it turned out to be a good produc-
tion.

Dragi

Yes, and I am satisfied, and so are the Ameri-
cans. When we presented all three CDs at once
that year, this huge group, which I wouldn't
exaggerate in saying might consist of more
than a million followers just in America, was
chosen by the end of the year as the most suc-
cessful CDs in the field of folk music.
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Credue

EBa jac cera Tyka Ke Te IpeKrHaM U KaXky HU
Iieka Tu 06U HeKoja Harpaza Bo CujeTs 3a
TpajuLMjaTa, 3a WTo Oele Toa.

Jdparu
Ila, nobus.

Credue
Ajne, unu ke ce HaBpaTuMme. Jlokaxwu. Ke ce
HaBpaTHMe.

JAparu
1, xora ro CHMaB BTOPOTO Liefie, Toa bemre

BTOpaTa Hefiesia OJf MOjoT IPeCToj, Toa belre
1[eZIeTO CO HAaPOJHUTE UHCTPYMEHTH, OIHO-
CHO CO TBOjOT OpKecTap.

Credue
Co aHCaMJIOT, CO OPKeCTapoT.

JAparu
Jla, v Tyka Beke ce 3abeie)kyBa IIOMHAKBa

IIPOMeHa, 3allTo jac 6€B MOOAMOPEH, UAKO
IJ1acOBHO... Ce cekaBau CTedye, HUE IO CHU-
MaBMe 3a eZieH feH. [IaphoH...

Credue
Ia, Tpu MOXKeOU.

JAparu
He, He, He, He, He, CTedue, He, He. [[07I0BUHA,

MoBeKe 07 MOJIOBUHA, IeCeTUHA, MUC/IaM JieKa
JleceTUHA [TeCHU 'l CHUMaBMe MPBUOT JieH, U
BTOPHOT JI€H, J0Ka 6€BME BO KUBO... CHU-
MUBMeE CeZlyM-0CyM. [la, IOCHUMUBME YIITE
celyM-0COM, Taka Zia, 3a Ba JleHa, TOa € IMPo-
€KT Off CeJIoOMHaeceT CHUMKHU. MeryToa, ame-
PUKaHLIUTE, aMepUKaHCKaTa mybJirka,
CJIyIIaTe/INTe, CMeTaaT fieKa Toa € HajyCIiel-
HOTO Of] TPUTE CeAVha. Jac CYyM MHOTY 3a0-
BOJIEH, CUTE CMe 3aZJ0BOJIEHU, U C€ YIITE, Ce
yIITE, 2 UICTOBPEMEHO U3aJ0BMe Y KHUTA.

Stefce

Let me interrupt you here. You received an
award in Seattle for tradition. What was that
about?

Dragi
Yes, I did.

Stefce
Let’s come back to that. Finish what you were
saying.

Dragi

When we recorded the second CD, during the
second week of my staying here, with the tra-
ditional instruments, specifically your orches-
tra...

Stefce
The ensemble orchestra.

Dragi

Yes. This time, you could notice a significant
improvement because I was more rested. If
you recall, Stefée, we recorded most of it in
just one day.

Stefce
Maybe three days?

Dragi

No, no, Stefée, most of it—about ten songs—
was recorded on the first day. On the second
day, when we recorded the slow songs, we
completed the rest and recorded seven or
eight songs. Altogether, the project [with you]
included 17 recordings. The American au-
dience, the music lovers, considered that one
the most successful of the three CDs. I am very
pleased with all of them and so is everybody
else.
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V3afj0BMe M KHUTa BO KOja Ce COZIp)KaHU CUTE
54 TIeCHU O TPUTeE CeLj1iba, ce Mestorpadu-
PaHU, COEPIKUHCKHY, MICJIaM, TEKCTYaJIHO Ce
IIOCTaBeHU, KUPWIMYHO U JIJATUHUYHO. 3a
’KaJI, BeKe He T0 Ie4aTrMe, 3aTOAIITO BpeMe-
haTa ce U3MeHNUja, a MeryToa MOXe Jja ce -
TUTAJIHO Ja ce Hapaya, a IopayKaTa e ce
YIITE, Ce YIITe Tpae U JyreTo ro bapaar of,
CUTe KOHTUHEHTH...

Credue

Cera, cera, efjeH MOj IipujaTes1 of, Xo/1aHAWja,
bapaiue na My gocraBure LIJI, Taka cemak
HEKOj BO CBeTOT Toa ro nounrtysa. Kosky Ha-
muTe MakeOHIIA TOa I'0 IOYMTYBaaT TyKa U
JlaJIi BUe MMaTe HeKoe IIpU3HaHue Off HEKOj
Ol HaZJIXXHUTE NHCTUTYLIU, UJIU HEKOj KOj
HaBUCTHHA ce 3abs1aroiapyBa 3a T0a LITO BUE
ro IpaBUTe 3a HallaTa MaKeJOHCKa Tpaau-
II4ja, KaKo LITO TOa I'0 HallpaBuja U AMepu-
kaHUuuTe Bo CAJl, fasu BU Aofe/vja Harpaja,
M mTo u aa e? Kaxkere HU HeIITo nmoseke?

Jdparu
Bo MakenoHMja HeMaM HUKaKBY, OCBEH MIMaB

eZHa eMUCHja, MHTEPB]y, Toa bewe ox Pokyc,
elHO MOMYe U eIHO ZieBojue r'm paboTar, OHU
Me npejcTaByja npes MakeJOHCKaTa jaBHOCT
3a MojaTa AejHoCT U paboTa, Apyru He. OCBeH
TOA LITO Ha JjBallaTH AofeKa NMaM JoalaHo
Tyka, Mapuja BesikoBCka nMallle OpraHu3M-
paHU MHTepBjya CO MeHe 3a He3rHaTa IIpo-
rpaMa, ¥ Taka HaTaka. MefyToa, Hekoe jaBHO
oxbenexije...

Credue

[la, "MaMe KyJITYpHO-IIPOCBETHA 3€JHUIIA,
MuHMCTEPCTBO 3a KY/ATYypa, HAAJIE)XKHU KYJI-
TypHH, [InHCcuTynnM Inonepcku nom Kap-
nop, Opue HukoJsioB 1 Taka HaTaka. HekakBa
6saromapHuIia, HeKkakBa ModaJHULA, ITO Ha-
BHICTHHA Ke BU Jjafie YIITe II0roJIeM ITOTTHK,
VSTV TIPUBHAHYeE 3a TOA LITO I'o paboTuTe.

Alongside this, we also published a book con-
taining all 54 songs from the three CDs. The
songs were documented with lyrics, in both
Cyrillic and Latin scripts. Unfortunately, we no
longer print the book, but it is available digi-
tally, and people from all over the world con-
tinue to order it.

Stefce

A friend of mine from Holland recently re-
quested all three CD’s and a copy of the book.
It’s clear that people around the world value
this work. How much do our fellow Macedoni-
ans here appreciate it? Have any institutions
recognized what you’ve done for Macedonian
tradition, as the Americans have? You re-
ceived some recognition in USA, Tell us more
about it.

Dragi

In Macedonia, I haven’t received much rec-
ognition. There was one interview on "Fokus,"
organized and arranged by a young man and a
woman, and there I was introduced to the Ma-
cedonian public. Apart from that, Maria Vel-
kovska organized interviews with me for her
radio program, but nothing official.

Stefce

Institutions like the Ministry of Culture or cul-
tural associations should offer some acknowl-
edgment—a certificate, at least, as a sign of
gratitude for your contributions.
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JAparu
Credue, He cym f06WII, HE CYM OfI TOj BUL,..

Credue

Toa mMoxe fa 6ufie )KaIHO, INTO HAIINTE He
[IOCBeTyBaaT BHUMaHMe Ha OHU KOU LITO
ocTaBaart OeJjier BO MaKeJOHCKaTa My3H4Ka
HCTOpHja, BO CBETOT.

JAparu
Tpeba.

Credue
Tpeba fa.

JAparu
Bu Tpebaso fa ce oxpabpar, 1a ce OCTaBH...

Credue

A MMaMe areHIja 3a UCEeJIEHUIITBO, He 3HaM,
HeKoja Jpyra MHCTUTYIIMja 3a TAKBU paboTu,
3a TaKBU Jiyf'e KOM 3HAYaT HEIITO BO CBETCKU
pamku, Tpeba ja oOpHAT moBeke BHUMaHMUE.
Ho Heuce, KaKo IITO BeJaT CTAPUTE.

Jdparu

Jla, Tpeba, MeryToa He € TpeB, He € TPEB, U He
3Haelll ITO Ke ce CJIyYH... [lav BO MeHe Ke
npecTaHe JbyOOBTa KOH Taa HapOJHa ITeCHa U
Mysuka? He, jac 1 moHaToMy ja rajam, v ImoHa-
TOMY Ke ja HocaM Bo cebe. MeryToa...

Credue

MmaMe MHCTUTYT 3a $oJkiop, TaHer 1 Taka.
Hexou ce Haz Ie)kKHU 32 TAKBO HEIITO J1a Ha-
pasar.

Jdparu
Ja. Ila ce HafoBpP3aM Ha OBa U ia TH AaJaM

OZIrOBOP, TOYHO € Toa JleKa BO AMepUKa jac
Z06UB roJieMo IpU3HaHUe, TOa € HEIlTO KaKo
13-HOoeMBpUCKa, 11-OKTOMBpUCKA Harpazaa,
HELITO KaKo Kaj Hac... MaJIKy e, MaJIKy e I10ro-

Dragi
StefCe, I haven’t received anything of the sort.

Stefce

That’s unfortunate. Our country doesn’t al-
ways pay attention to those leaving a mark in
Macedonian musical history worldwide.

Dragi
They should.

Stefce
They should, indeed.

Dragi
It would be encouraging if they did.

Stefce

We have an agency for emigration, I don't
know, some other institution for such matters,
for people who mean something on a global
level, they should pay more attention. But as
the old saying goes, not everything is as it

should be.

Dragi

Yes, they should, but it’s not a sin, it’s not a
fault, you never know what might happen...
Will my love for traditional Macedonian songs
and music fade away? No, I still nurture it, and
I still carry it within me. However...

Stefce

We have a folklore institution, "Tanec," and so
on. They’re somewhat responsible for doing
something like that.

Dragi

Yes. To elaborate on this and give you an an-
swer, it is true that in America I received sig-
nificant recognition. It’s something
comparable to the 13th of November or the
11th of October awards, something like
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JIEMO, OfI TIOTOJIEM 3Hauaj, MeryToa, Of TOj
BUJ, €. Jac [o6VB Harpaza 3a Inpere U rpe-
3eHTHUpame Ha eTHUYKOTO MaKeJOHCKOTO
KYJITypPHO Hace[CTBO BO AMepHUKa.

Credue
Kako e Toa Ha aHIVIMCKH, KaKO Ce BUKa Ha-
rpaza? ABapz, Kako e Toa?

JAparu
Ethnic Heritage Award.

Credue
Eta, eTHUK Heritage Award.

JAparu
Jla, jac 6eB MHOTY M3HEHaleH 3aLITO jac CyM

MpBUOT MakeOHeI] KOj IITO, 10 AyLIa, MaJIKy-
MUHa ce, HeMa rosieM 6poj Ha JOOUTHULIY,
MeryToa jac CyM eIUHCTBEHHOT MakejoHel]
IITO BJIETYBA BO Taa aHTOJIOTHja HAa €THUYKO
HaCJeACTBO, 38 MOjOT PUIOHEC, TPe3eHTa-
IjYja, IPUKaXXyBame U LINPEe Ha TOA eT-
HUYKO KYJITYPHO HAaCJIe[ICTBO. AMepUKa e
MYJITUETHUYKA 3eMja.

Credue
MyJnTreTHUYKa, fa.

Jdparu
Y 301ITO MaKeLOHCKHUOT Jies1 fa He Ouje mpu-

CYT€H BO TOj MO3aUK, BO TOj COOMp Ha eT-
HUYKO HacJIeICTBO. MeHe MU e TIOCeOHO paro
IITO HYE BjIeryBaMe BO Taa aHTOJIOTHja.

Credue

Ilanu Be mokaHu MakenoHcKaTa ambacaza ga
BY HaIlpaBU HEKAaKOB [IpeYeK, FOCTOIIPUMCTBO
3a Taa Harpajza u Taka?

Jparu
Jac mak ke xa)kam, ¥ Tyka 6eB pazodapaH.

Huty Hekoj MU ce jaBU Jla ypy U OJf MaKe-
JIOHCKaTa Auacriopa He Hajze 3a CXOJHO ia MU

that...It’s slightly, slightly more prestigious,
but of that same nature. I received an award
for promoting and presenting Macedonian
ethnic cultural heritage in America.

Stefce
What is it [“nagrada”] called in English? The
award, what is it?

Dragi
Ethnic Heritage Award.

Stefce
Oh, the Ethnic Heritage Award.

Dragi

Yes, I was very surprised because I'm the first
Macedonian to receive it. To be honest, there
aren’t many recipients, but I'm the only Ma-
cedonian included in that anthology of ethnic
heritage for contributions, presentation, and
spreading of ethnic cultural heritage. America
is a multiethnic country.

Stefce
Multiethnic, yes.

Dragi

And why shouldn’t Macedonia part be present
in that mosaic, in that collective of ethnic her-
itage? It is especially gratifying to me that we
are part of that anthology.

Stefce

Did the Macedonian embassy invite you to
create some kind of impression, hospitality for
that award, and so on?

Dragi

I'll say again, I was disappointed in that re-
gard. Nobody even called me. Not even the
Macedonian diaspora found it appropriate to
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YyectuTar. Muciawm, ce objaByBaat 300 fpyru
paboru. He eestam HebuTHU. Cekoja objaBa cu
VIMa CBOe 3Haueme, Mel'yToa, 3allTo OBa Jja
6rze o MoMasl 3Hayaj, a Kora Bo eiHa AMe-
pHKa Toa ce BHECyBa BO TOa €THUYKO HacJIef-
CTBO, BO TOAa KyJITYyPHO HACJIeICTBO, U
MaKeJOHCKaTa yMeTHOCT, MaKeJOHCKaTa My-
3MKa, MaKeJOHCKOTO JiejaHue, ITocTojeme. He
3HaM 3allITo, HO jac MaK Ke ja peyam, jac 1 mo-
HaTaMy IeaMm, ¥ IOHaTaMy CyM CpeKeH IITO
CYM JieJI BO TOj MaKeZOHCKU POJIKJIOP, BO TOA
MaKeJOHCKO 60raTcTBO, BO TOj U3BOP.

Credue

[TounTyBaHM cylIaTey, CAyliaMe IIECHU OF,
Iparu CriacoBcku. EBe, 1a BUAUTE 3aLITO €
Taa Harpaja v Toa mpusHaHue SOOUEHO Of
CA[l. CiiymiaMe IIeCHMU.

Opo 600u Anzeauna (necna) — nodkacm
Opu Jaro, cokoa JaHo (necHa) — nodkacm

Stefce

Ce Bpakame Ha3ajl, IOYUTYBaHU CJIyLIATEJIH.
Pasrosapame co rocrioguHoT Jlparu Cnacos-
CKHY, YOBEK KOj IITO MMa MoCeOHU 3aC/TyTU BO
HeroBaTa [IejHOCT LITO ja paboTH, UJIU BO He-
rOBOTO X00U, ¥ YOBEK KOj IITO OCTaBUJI, HEJIH,
BPBHU MaKe[OHCKU MY3UYKHU fiejia, My3U4YKU
IIeCHU, UJIU JieJia, KOU I' IOYNTYyBaaT U '
neHat Bo CAJl 1 momupoko. Hue kako Make-
JIOHLIVI He 3HaeMe Jia I'o IoYnTyBaMe U [a My
naneMe efieH MaJ Oesier, Wi e4HO MaJjio Mpu-
3HAHWE, WK [1a IO IIOKaHUMe YKCTO a bume
Halll TOCTUH, HO eBe Hue BO Panuo Makezno-
HMja TOa ce CeTUBMe, U TOKMY 3a TOoa I10-
CTOUME, Ia UM JlafleMe eflHa IOYUT Ha OBUE
HalllM [,ejIiy KOM IITO OCTaBaaT TPajHU Bpek-
HOCTY BO MaKeJlOHCKaTa My3U4Ka UCTOpUja.
Jparu, T4, Kako IITO KaXka, He 3aCTaHyBalll,
He3aBHCHO O] TOa IITO HEKOj TOoa ro Npu3HaJl
WJIU He, JaJId UHCTUTYLIUTE TU Ce 0bpaTtuie
WJIU He TH ce 0bpaTuJie, eaHa 61arofapHoCT

congratulate me. I mean, 300 other things get
announced, but this doesn’t. Every announce-
ment carries its own significance. However,
why should this be of lesser importance?
When Macedonian art, Macedonian music,
Macedonian activity, and existence are in-
cluded in the ethnic and cultural heritage of a
place like America, I don’t know why it’s over-
looked. But I'll say it again: I continue to sing,
and I'm still happy to be part of that Macedo-
nian folklore, that Macedonian treasure, that
source.

Stefce

Dear listeners, we’re now going to listen to
songs by Dragi Spasovski. Here’s a chance for
you to hear why he received that award and
recognition in the USA. Let’s listen to the
songs.

Oro vodi Angelina (song) — podcast
Ori Jano, sokol Jano (song) — podcast

StefcCe

We’re back, dear listeners, speaking with Mr.
Dragi Spasovski, a man with exceptional con-
tributions to his work or hobby, someone who
has left behind himself, undeniably, remark-
able Macedonian musical styles, songs, or ac-
tivities that are respected and appreciated in
the USA and beyond. We Macedonians don’t
know how to honor him and give him even a
small token, or a small acknowledgment, or to
invite him as our guest. But here at Radio Ma-
cedonia, we remembered to do that, and that’s
exactly why we exist, to pay tribute to our
contributors who leave lasting values in Ma-
cedonian music history. Dragi, as I said, you
don’t stop, regardless of whether someone has
recognized this or not, whether institutions
have reached out to you or not, or even to give
you a simple thanks. Yet you continue to
create, to sing, and during the pandemic, we
should mention that you created, truly, a
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Jla TM ICKaXkaT, T MPOOJIKYBAII U IIOHA-
Tamy Za TBOPHII, fja CO3/jaBall, fa meeir. Bo
BpeMe Ha aHJieMujaTa, ja CIOMHeMe JeKa
TH HaIpaBW HAMCTVHA €JHO CBETCKO peMeEK
JleJIo.

JAparu
[la, Taa naHgemMuja, CUTe Taka, MaJIKO He I10-

THCHa, MaJIKO TI0BeKe 0] KOJIKO IITO Tpebaiue,
HO BO BpeMe Ha ITaHJieMujaTa U BO TOj IIEPUOL,
Kora HU Oea 3abpaHeTH JBIKea, HU Oea 3a-
OpaHeTV KOMYHULIMPabha, U TaKa HaTaKa, OHO
KOj IITO HOCH Jby6OB BO cebe, ke Hajlie HAYMH
TOa Jla ro U3pasH, fja Io CIipoBejie Toa, I1a Kako
u na e. Ce opraHusupaa BUPTyeJHU HacTaIly,
Ieema. Jac MMaB BUPTYeJIHM YacCOBU U yC-
neirHy 6ea, JOCTa yCHENUHY, Ta [yPY jac MMaB
eZlHO IIpeflaBambe Kajie Ipe3eHTUPaB HapoJHa
MY3H1Ka, U UCTOBPEMEHO MOATOTBYBakkhe Ha
6anuIla, MaKeIoOHCKa 6aHuIa. Jlofjeka ro ce-
eBMe OpaIrHOTO, CeTO TOoa IIPEKO UHTEPHET, ja
neeBMe “3aceja, MoMa“ IpUpPIKEH CO KaBas
on lejsup bunupec, Koj ITO CBUPU KaBaJl,
rajna, mapZoH, He CBUpPHU rajzaa, rTamoypa.

Credue
Toa pexo Zym?

Jparu
Jla, mpeko 3yM. iMmarire okoJsty 60 eTHHA JIyre

HNPUKIIY4YeHU.

Credue
Bpaso.

Jdparu
Ha, u cute, MUCJIaM, I'o cjiegat Toa . Hue

0JZileBMe Ha ITOrOTByare OaHUIIA Of] HUIITO,
of 6paurHo u Boja, mpe3eHTUpaBMe IIECHU J10-
ZieKa ce 3acejyBa OpaurHoTo, Kora ce 3aMecyBa
VICTO TaKa Ipe3eHTHpaBMe IeCHa, 1a I10cJie
TOa 6GaBHU [TECHU [IeKa TECTOTO CTacyBalle U
ce pasBiieKyBaile. HeBepojaTHO MHTEpeCcHa
Oele Taa ABOYACOBHA Ipe3eHTanuja. Mcro-

global masterpiece.

Dragi

Yes, that pandemic—well, it kind of pushed us
all down a bit more than it should have. But
during the pandemic and the period when
movement and communication weren’t
banned, so to speak, those who carry love
within themselves always find a way to ex-
press it and make it happen. Whether it was
through organizing virtual performances or
singing, I even had virtual lessons—they were
very successful, quite successful. I also held a
presentation that combined folk music and
the preparation of Macedonian banitsa. While
kneading the dough and sifting the flour—this
was done online—we sang traditional songs,
like Zaseja Moma, accompanied by David Bil-
ides, who played the kaval and tambura.

Stefce
Was that via Zoom?

Dragi
Yes, via Zoom. Around 60 people joined.

Stefce
Bravo.

Dragi

Yes, and everyone followed along. We started
with banitsa, preparing it from scratch, from
flour and water. We presented special songs
when the flour is sifted, songs for when the
dough is kneaded, and later slow songs while
the dough was rising. It was an incredibly in-
teresting two-hour presentation. While we
waited for the dough to rise, I also presented
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BPEMEHO, I0ZleKa ro YeKaBMe Jia CTaca, jac UM
Mpe3eHTHPaB U3BOPHO Ieerme Ha “IlaBye MU
nive". Jla, He OHa, MUCJIaM, YPOaHHOTO, Toa
BeKe e CTUIM3UPAHO, TYKY U3BOPHOTO Teekhe,
CO IBOTJIACHO, CO OOPZIOH 1 TaKa HaTaka. Me-
fyTOa, jac M ja mpe3eHTHPaB U OHaa HOBaTa
ypbaHa Bep3uja, 3a ja CHaaT JiyreTo, U Taka
HaTaka... [la, cakaB fja Ka>kaM JieKa, OHOj KOj
JbyOU HEIITO, Ke Hajfie HaYMH [1a IO OCTBAPU
TOa, Taka Jja Iocjie Toa CHUMUBME, CO JlejBu,
VICTO TaKa, BUPTYEJIHO, CO KOPUCTEHE Ha Te-
J1ePOHCKHM. ..

Credue
Caymanku?

Jparu
Cnyuranku, fa. Ce 6;10KrpaB BO MOMEHTOT.

Credue
He e mpobsiem.

Jparu
Mu Hanpe aHrJIMCKUOT u3pas. Co CaylIaiKy,

HUe OCTBapUBMe HEeKOJIKy TaKBU CHUMKH, U
Ha Kpaj jac 1obuB uzea, 6€B BO KOHTAKT CO
Credue, co Bajca 1 Taka HaTaka, ¥ CO JPyTU
nyfe, M Hae[HeI jac OOUB Hzea, 30IUTO a He
HalpaBuUMe eJjHa BUPTye/JHa CHUMKa, 3a-
e[JHIYKa, CO KOPUCTEHe 3yM U TesePOHCKU
CHUMKH, Jla aHTa)XrupaMe My3n4apu Of CUTe
MOYXHU [leJIOBU Ha 3eMjaTa. [la, HajioBMe, 10
nperopaka Ha Ctedue, 3ae THUYKU, UHCTPY-
MEHTAJINCT Of, ABCTpasuja, Toa beie [leTpe
['opfueBcku, TOj ce oTKaxe, Ma HYU Ipenopaya
aBcTpanujaHel, JInHau [losak, KOj IITO € 3BO-
HepZieH My3n4ap Ha KaBaJl, [1a aHTa)XHUpaBMe
TamOypa ox JaroHuja, umasme of CALl, ox Cu-
jaTten, of leTpoUT MMallle Bajlia Ha 3ypJa,
TanaHpuvja, EfHroT e Musio JlecTaHOBCKY,
Halll 6epoBYaHell, KOj IITO XKVBee U paboTu
TaMy, I0TOa UMaBMe of Iby Jopk, uMaBMe Iie-
ayka, UCTO TakKa of, by Jopk, uMaBMe /iBajiia
Opaxka, 6iisHany, ox tanvja, UMaBMe

traditional singing: Pavle Mi Pie in its original
traditional version—not the urban, stylized
version, but traditional singing with dual har-
monies and a drone. However, I also showed
them the new urban version, so they could un-
derstand the evolution. What I want to say is...
that one who loves something, he will find a
way to make it happen. After that, David and I
recorded virtually as well, using...

Stefce
Headphones?

Dragi
Yes, headphones. I blanked for a moment.

Stefce
No problem.

Dragi

I was thinking of the English term for it. With
headphones, we made several such record-
ings. Then I had an idea and got in touch with
you, Stefée, with Bajsa [Arifovska], and with
other people. Suddenly, I had the idea: why
not create a virtual recording together, using
Zoom and phone recordings, and involve mu-
sicians from all over the world? Yes, with your
help, Stefée, we reached out to an instrumen-
talist from Australia—there was Petre
Gorgievski, who declined but recommended
an Australian, Lindsay Pollak, an extraordi-
nary kaval player. We also involved a tambura
player from Japan, musicians from USA, from
Seattle, two zurla players and a drummer
from Detroit—one of them was Milo Desta-
novski, originally from Berovo but now living
and working there. We also had participants
from New York, including a vocalist, and twins
from Italy. From Macedonia, we had Stefce
Stojkovski and one of his sons, Teodor
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JiBajiia yyecHUIM of, MakeoHuja, Credpue
CTOjKOBCKH, U efleH OJi HeTOBUTE CUHOBUY,
Teomop CTOjKOBCKU, KOj CBUpeIIe 60p0H
TamOypa.

Credue

UHTepecHO belte, f1a, jac ke ce HaOBp3aM 3a
MaJIKy, MHTepecHO bellle KaKo foje naeara
TOKMY ItecHaTa "COKOJI MM JieTa BUCOKO". Toa
BpeMe Oellle akTyesieH ['onie [lesTdyes, fanu e
Halll MK He e Haul. CeKako Jieka e Halll, 6u-
ZlejKU e IMHCTBEHO MaKeJOHI[UTe UMaar OT-
IeaHo necHu 3a 'one JlejiyeB U HUKOj Apyr, U
pelIuBMe Jia ja oTieeMe, OZHOCHO, [lparu fa
ja ormiee mecHaTa "COKOJI MU JieTa BUCOKO" BO
npuzpyxba Ha CuTe OBHe YYECHHULY BO 0BOj
MaJl IIPOEeKT, ¥ CUTe Ce 0fj3Baa Ha 0BOj Hall
no3uB. [la, BUCTHHA, U/iejaTa Oellie mpekpacHa
Yl lelaTa CBeZi0var 3a Toa Aieka MMa IpeKy, He
3HaM, 16.000 ryieflaHOCT Ha JyTy6 3a HETIOTHU
ZIB€ TOLVHU.

Jparu
Ila, ma. He camo Toa, MucjiaM, Kora beiie

IIPBOTO eMHUTYyame, Ha dejcOyK ofelle, IpeKo
JyTy6, Muciam Bo AMepuKa, JbyOUTeIUTe Ha
MaKeZJOHCKAaTa, BOOIIITO Ha HapogHaTa My-
3UKa...

Credue
Komenrapure, na.

Jdparu
Ia, komeHTapure 6ea "Ay!" Toa bemre egHO

IPaHM03HO JeJI0, TPAH/MO0 3aWTo belre of,
CHUTe KOHTHHEHTU. [la, HeMaBMe of, Apprka
1o AyIia, Toa bellle eJUHCTBea OJ KOja HU He-
ZocTacyBalle, MeryToa cuTe fpyru 6ea onda-
TeHH, Bo Taa maHAeMMja, BO Taa 3aTBOPEHOCT,
BO Taa 6JI0Kajia Ha Cce, HHe yClleaBMe I Ha-
IpaBUMe eZjHa MHOTY, MHOT'Y KBaJINTETHA, He
e CTy[1jcKa, CHIMEHO e Ha TeslepOH U
IIPaTKH, ¥ TaKa HaTaka, MeryToa, MHOTY,
MHOTY yCIlellHa paboTa. Jac ce HaieBaM,

Stojkovski, who played the drone tambura.

Stefce

That’s interesting. I'd like to add something.
The idea for the song "Sokol Mi Leta Visoko"
came at a time when Goce DelCev was a hot
topic—whether he’s ours or not. It’s obvious
he’s ours because only the Macedonians have
sung songs about Goce Delchev and his legacy.
So, we decided to perform "Sokol mi leta vi-
soko," with Dragi singing, accompanied by all
these participants in this small project. Every-
one responded to our invitation. The idea was
excellent, and the results speak for them-
selves—over 16,000 views on YouTube in less
than two years.

Dragi

Yes, yes. Not only that, but when it was first
broadcast, it aired on Facebook and YouTube.
Macedonian music lovers, and traditional
music lovers in general, especially in Amer-
ica...

Stefce
The comments, yes.

Dragi

Yes, the comments were, "Wow!" It was a
grandiose achievement, with contributions
from all continents except Africa—Africa was
the only one not included. Despite the pan-
demic, the lockdown, and the isolation, we
managed to create something very high-qual-
ity. It wasn’t studio-recorded; it was done
using phones and online platforms, but it was
very, very successful. I hope, Stefce, we’ll have
the technical capability to...
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Credue, ke UMa MOXHOCT TEXHUYKU /1A CeE...

Credue

[lpensaram, ia, npeajaraM, ako IMaMe TeX-
HUYKa MOXKHOCT, J1a ja YyeMe Taa IlecHa U Jja
r0 MPOZO/DKUMeE PasroBOPOT, HO TIPeJ Aa Mpo-
Z0JDKMIMe, HO TIpeJ] 1a ja uyeMe, ce U3BUHY-
BaM, jac 6u mpaian ymre, KOMeHTapuTe bea
"Ay!", u kakBU 6ea KOMEHTapUTe Ha JIyreTo
OZITIOCIIE, KaKo Oellle HacJI0BeHa, Taa bemle Ha-
coBeHa, "CBeToT 3a MakemoHMja", MM Kako
6erre ? [IpBO TOA CakaB fa MpaliaMm.

JAparu
Ha aHrsiucku 6eme "CeToT 3a Makezonuja",

7la, Ha MaKeJOHCKU betre "CBeToT 3a Make[0-
HUja co /by0oB". E, Taka, "CBeToT 32 Makezo-
HUja co Jby00B".

Credue
CuTe KOU LITO y4eCTBYBaa, CUTe Aazfoa byooB
3a MakezoHMja.

Jparu

HeBepojaTHo, 6ea cpekHU, MUC/IaM, IIpe-
CpeKHHU 3aIlTo Jafioa CBOj pHJIor 3a Makezo-
HUja, 32 HEIITO IITO Ke OCTaHe TPajHO KaKo
MaKeZIOHCKHU OeJier BO CBeTOT. IMaBMe I10-
danbu of cure...

Credue
KomeHnTapu on cekaze...

Jdparu
Jlypu umatie u of, 3es1aHj, fob6uBaBMe

MIM€jJI1 IIPeKy izvormusic.com BO KOM IITO Ce
BesiMyea cuTe, “Kako ycrieaBTe fa ru cobe-
peTe, KaKo ycreaBTe TOJIKY My3U4YKH, TOJIKY
KBaJIUTETHO...“ [Jo6po, cuTe bea M3BOHPELHU
Mys3H4apy, Taka Aa Hemalle mpobsem, Muc-
JIaM, CEKOj CH T'0 UMallle CBOjOT AeJt. MeryToa
“Mallle TpU KaBaJii, UMallle TPU-4eTUPU TaM-

Stefce

I suggest, yes, I suggest, if we have the techni-
cal capability, we should listen to the song
"Sokol Mi Leta Visoko" and two other songs by
Dragi Spasovski. Before we continue, though,
and before we hear them—excuse me—I have
one more question. The comments were
"Wow!" But what were the comments from the
people afterward? What the title, "The World
for Macedonia"—wasn’t it called that? Or
something like that. Can you tell us more
about it?

Dragi

In English, it was "From the World to Macedo-
nia." In Macedonian, it was "CBeToT 3a Make-
nouwuja co sby6os" ("From the World to
Macedonia with Love").

Stefce
Everyone who participated gave their love for
Macedonia.

Dragi

Unbelievable. They were thrilled—ecstatic to
contribute something for Macedonia, some-
thing that will remain a lasting symbol of Ma-
cedonia in the world. We received praise from
everyone...

Stefce
Comments from everywhere,

Dragi

Even from Zealand. We were receiving emails
through izvormusic.com praising how we man-
aged to gather so many musicians and create
something so musically exceptional. All the
participants were outstanding musicians, so
there wasn’t any problem—everyone played
their part. We had three kaval players, three
or four tambura players, and two zurla

29


https://izvormusic.com/podcasts/macedonian-postcards/archives/mp-26-30.html#nabrala-gurga-podcast
https://izvormusic.com

01:35:38

01:35:39

01:35:41

01:35:42

01:36:00

01:36:09
01:40:57

01:45:47

01:46:05

30

Oypu, UMalle Be 3ypJiu.

Credue
TamaH.

Jdparu
Jla, TaraH.

Credue
Tpu BoKasIu.

Jdparu
Tpu Bokasu, fa, Tpu Bokanu. Toa Oelue, na

Ka)kaM, eJjeH IpaH/IN03€eH [TOTBaT 6e3 HuKa-
KOB QU3UYKY KOHTAKT eJHU CO Apyru. Ce
fellle BUPTYeJTHO ¥ MOXXebU 3aToa 1 belre
TOJIKY LIEHET TOj IIPOEKT O CUTE KOM...

Credue

I[Ipensaram fa ja ayeMe recHarta ""COKOI MU
JieTa BUCOKO" M yIITe [PYTH ABE MTeCHU O
Jparu CriacoBCKHU.

Cokoa Mu nema 8ucoko (necra) — sudeo
Kaode ce uy.0, 6udeso (necna) — nodkacm

Credue

[IoYnTYyBaHU CIIyLIATENH, TPOJIOKYBaMeE CO
nporpamara "I'sac oz TaTkoBuHaTta". Hamr
BeuepalleH rocTuH e Jlparu CacoBCKH.
Iparu, MuciaM fieka ondarume ce, a [jo-
KOJIKY HEIITO He Ka)kaBMe, CJIO00JHO IIOBeJN
KaXXU.

Jparu
Me pagyBa mITO MM I'0 IIOCTaBU OBa Mpallame,

Zla MU TIPeMyIITHII Ha MeHe, 110 CBOj 1360p.
EmucujaBa, Cpedue, jac pefoBHO ja ciaymram
Bo CAJI, 3a1TO IO 3HaM TEPMUHOT U BO Toa
BpeMe Tamy e MOIVIOAHE U MOXXeMe Jja CU OJI-
BOMMe BpeMe 3a Jia ja cilyllaMe. Ja Imperno-
padyBaM 4 Ha MOUTe YYE€HULU KOU 3HaM JleKa
ce BepHU, BO HaBOAHMUIIY, C/IeI0EHUIIM Ha Ha-
m1oT $OJIKJIOP, U CEeKOTalll caKaaT fAa CJIyLI-

players.

Stefce
A drum.

Dragi
Yes, a drum.

Stefce
Three vocalists.

Dragi

Three vocalists, yes, three vocalists. It was a
grand undertaking without any physical con-
tact among the participants. Everything was
virtual, and maybe that’s why the project was
so appreciated by everyone who...

Stefce

I suggest we listen to the song "Sokol mi leta
visoko" and two other songs by Dragi Spa-
sovski.

Sokol mi leta visoko (song) — video
Kade se ¢ulo, videlo (song) — podcast

Stefce

Dear listeners, we continue with the program
"The Voice of the Fatherland". Our guest to-
night is Dragi Spasovski. Dragi, I think we’ve
covered everything, and if there’s something
we haven’t said, feel free to speak up.

Dragi

I'm glad you asked me this question, to let me
address something by my own choice. I think I
regularly listen to you in the USA, because I
know the time slot, and at that time it’s the af-
ternoon there, and we can set aside time to
listen. I recommend it to my students, who I
know, so to say, are faithful followers of our
folklore. Everyone wants to hear something
new. Some know Macedonian, some don’t, but
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HaT HEIITO HOBO. Hekor 3HaaT MaKeLOHCKH,
HEKOU He 3HaaT. Mel'yToa, oce6HO I'l pajyBa
TOA LITO MAaT MOXHOCT Ja C/IyLIHAT MY-
3WYKU IPUJIO3U BO OBMIE€ EMHCHUHU U KOTa CMe
BEKe OKOJIy TOa, jac He 3HaM IUTO Ce CIy4yBa
BO BalllaTa KOHIIEMNIMja, My3U4YKaTa KOHIIeI-
II¥ja Ha oBaa mporpama. MeryToa, efieH re-
PUIOZ BUie eMUTYBaBTe CTapX U3BOPHU
CHUMKH, CHMKH KOY He Ce I03HATH He CaMo
3a HaC TaMy, HEITO3HAaTH Ce U 3a OBJeIIHaTa
MJaJla reHepanyja, Iomiaja reaepanyja. v
HaeZHelll, a TpecTaHaBTe. MHOI'Y IToBeKe cera
¥IMa HOBOKOMITOHMpaHa, WK ypbaHa cTapo-
rpaficka My3uKa. Bo pez e v Toa, jac He Besam
Jla He O1ie 3acTareHa, MeryToa, ce Ipanty-
BaM, 3alITO, LITO Ce CJIYYH CO OHaa U3BOPHO
M3BOpHA Halla Mysuka? Ha npumep, Bo efieH
ZieJ1, ce cekaBaM, MUCJIaM fieka belie TBoe
ypenyBame, TH UMallle IyIITEHO CTapu
CHMMKH 0/1, 50-Te TOAVHU, Hallll MaKeJOHCKH
necHu. Toa e MHOT'Y MHTEPECHO.

Credue

Jla, THie CHUMKH Ce Kaj Hac Bo pOHOTeKaTa.
Ien on HUB ce pedpiieHn, o 1955 1o 1960
rOZIVHA, U € 3a4yBaHO. [leJ Off HUB € MHOTY
YVHUIITEH MaTepHjaJl, 3a KaJl, U Ce TPyAam
KOJIKY IITO MOYKEMe Toa Jia ro 0bjaBuMe, Uiu
Jla TO TIpe3eHTHpame, fa Io CIIyIla ayguTo-
PUYMOT, fia TU CJIyIIAaT TUe TIECHU U I TU
peHeceMe Ha MJIaINTe TeHepaluu, KOJIKY
IITO MOYKEMe, HO, OJ] TEXHUYKA IJIeJHA TOYKa,
THe TIECHU HE MOXAaT [ja Ceé UMUTYBaar, ou-
Ziejku Ma AporoBu, uma Qasiera TeKCT,
3HA4M, TEXHUYKY Ce HeJOBOJIHO UCITPaBHU, [ja
KaXkam, 3a J1a Ce UMUTYBaaT Ha TPOrpaMu, U
0J] TWie IPUYMHHU, He [leKa HEKOj HU 3abpaHyBa
HEIITO, CMeTaM JieKa MaJIKy [ay3upame co
TaKBa My3UKa, HO He 3Ha4H [leKa HeMa /1 ja
myliTame.

Jdparu
Jac ce HaZjeBaM feka oBaa Moja 3abesIexKa,

MOXebu He e MaJIKy HaM€eTJ/InBad, HaMETJIIBa

they are especially delighted to have the op-
portunity to hear music segments during
these broadcasts, which we are already discus-
sing. I don’t know what is happening with
your programming concept, your musical pro-
gramming concept for this show. However, at
one time, you were airing old, traditional re-
cordings, recordings that are not only un-
known to us over there but are also unknown
to the younger generation here. And suddenly,
you switched to focusing much more now on
newly composed or urbanized old-town music.
That’s fine too; I'm not saying it shouldn’t be
represented, but [ wonder, why? What hap-
pened to the traditional, original music? For
example, I recall a segment—TI think it was
your editing—you aired old recordings from
the 1950’s of our Macedonian artists. That was
very interesting.

Stefce

Yes, those recordings are in our archives.
Some of them were transferred, digitalized,
from 1955 till 1960, whatever was preserved.
Some of it is severely damaged material, un-
fortunately. We're trying as much as we can to
publish it, to present it, for the audience to
hear those songs, and to pass them on to the
younger generations as much as we can. But
from a technical perspective, those songs
can’t be broadcast because there are skips,
missing parts, text errors—they’re technically
insufficiently sound to be aired on programs.
And for those reasons—not that anyone pro-
hibits us from doing so—I believe we’ve
paused a bit with that kind of music. But that
doesn’t mean we won’t broadcast it again.

Dragi
I hope that this—my comment—might seem a
bit intrusive... intrusive is not the right word.
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He € HajCOOTBETHUOT 300D, He € HAMETJIVBA,
TYKy e efHa MoJ10a, JHO MaJjio YKaXXyBambe,
KOj BUJ Ha My3UKa I'o IIpeBJIeKyBa CBETOT.

Credue
IIITo cakaat fja CiIylnaar.

Jparu
llITo cakaMe Jja cayliame Hue off jabaHa, 6u

cakaJle ja 3HaeMe HeIITO MOBeKe, jac, MUC-
JlaM, jac IMYHO UMaM II03HaBame, 3allITO CyM
BOBJIEYEH BO 0BOj CBET, Mer'yToa Jiyf'e KOU He
Ouie BOBJIEYEHH, a CaKaaT Jja CJAYIIHAT,
MHOTY [TOBeKe 'l UHTepecupa fja CIyIIHaT
CHUMKa, a peyeMe Ha Hazia BesikoBcka, Koja
€ HeIlo3HaTa 3a jaBHOCTa. Jac ja 3HaM, Taa € Ofj
Bysa4yaHU, Hej3MHUTe CHUMKHU, He ce THe
CHUMKH, KaKo 6U ce peksio, 06paboTeHU, MUC-
JlaM, CTWIM3UPAHU CTYJUHCKU, He, TOa Ce BO
YKMBO CHUMaHU.

Credue

VIMallle THULIMjaTUBA /1 Ce JUTUTAIN3UPA
efieH JieJ1 Of] THe IeCHY, apHO aMa, ce 3aCTaHa
CO Taa JUTUTaIN3alyja, U LITO CTaHa, KaKo
CTaHa, U 3allTO TOa He Ce IPOJIOXKHU, MUC/IaM,
jac HauCcTHHA He 3HaM U He MOXXaM Jia KakaM.
CMeTaM JieKa HEKOY reHepaljiju Kou IITOo Ke
VIMaaT [ToBeKe CIyX OKOJIy TOa, ZieKa Ke Mpo-
JIOKaT Zia TO eMUTYBAaT Toa. Jlparu, KOu ce
TBOWTE CJIEHU IUIAHOBH, Jla Ka)kaM, IITO €
TBOjaTa IOHATaMOIIHA JejHOCT?

JAparu
CiiemHu 1y1aHOBMU... TOKMY LITO M3JIETOBME OJ

CTeruTe Ha OBaa IlaHeMuja, MaJIKy Ce OCJI0-
6onusme. MeryToa, Bo CAJl, ce yiuTe He € Iie-
JIOCHO 3amocTaBeHa Taa ¢pama, OJHOCHO,
V3JIe3€HU Off HUa, Ce yIITe ja UMa, Mel'yToa,
JIyfeTo ce TMOBeKe U MOBeKe Ce OTMYIITAT,
Taka BeKe MaBMe r'oJIeM yCIlellleH HacTall BO
BaHkyBep, Bo KaHnaza. Jlyreto He mpedaTtra co
BOOZyILIIeBYBam€, 3aT0a LITO HajIIoCIe, 10CIe
TOJIKY BpeMe, MMaa MOXXHOCT [ja 3aurpaar, ia

It’s more of a request, a little suggestion,
about what kind of music attracts people.

Stefce
What they want to hear.

Dragi

What they want to hear, yes. We from abroad,
we want to know something more from here. I
personally have knowledge because I've been
immersed in that world, but for people who
haven’t been immersed in it, yet want to hear
something new, they are far more interested
in hearing, for example, recordings of Nada
Velkovska, who is unknown to the public. But I
know her; she’s from Bulacani. The recordings
are original; they’re not edited, I mean, not
studio-stylized—no, they were recorded live.

Stefce

There was an initiative to digitize, to archive
some of those songs, but it stopped. What hap-
pened, how did it stop, and why didn’t it con-
tinue? Honestly, I don’t know and can’t say. I
hope there will be future generations, with
better understanding for this, who will con-
tinue to air it. Dragi, what are your next
plans? What’s the next step for you?

Dragi

Next plans? Well, Stefce, we’ve just come out
of the constraints of this pandemic. We’ve
loosened up a bit, but in the US, it’s still not
entirely behind us—still present, though
people are relaxing more and more. We re-
cently had a very successful performance in
Vancouver, Canada. People welcomed us with
great enthusiasm because, finally, after such a
long time, they had the opportunity to dance,
to sing live and in person. And now we’re or-
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3areaT JUPEKTHO BO )XMUBO, U TaKa HaTaKa.
Cera ce opraHusupa, ejHa rojieMa MakeZj0H-
cka Beyep. T¥ MMall NpUCYTCTBYBaHa Ha BaH-
KyBepCKa Beuep, 3Haell 0J] KaKOB TUII Ce TUE.
Tue ce MacOBHO ITOCeTEHU, MHOTY iprda-
TeHU. Taka, Toa HU IPeACTON, Y IJIaHUpaMe
Jla u3jieaeMe [oHaTaMy Ofi ip>kaBaTa Ba-
ITWHT'TOH, Bo KanmopHuja, Operox, ma 1 Ha
HCTOK, [1a YPU U IJIaHUpPaMe, BO IJIaH e, 3a-
BHICHO O/ TO2Q KaKo Ke ce oiBUBaaT paborure
MOJINTUYKH, U TaKa HATaKa, 3aIITO CBETOT
BeKe HaBJlerya BO rojieMa HeM3BeCTHOCT, U
ZIOKOJIKY, CIIoJIaj My Ha CE€BUIIHUOT, Ce Ovze
BO pef, INIaHWpaMe Jia IOKaHMMe HeKOj My-
3MYKM YMETHUK of, MakeZjoHMja, I1a TakKa, 3a-
€QHUYKY 1a OCTBAPMMe HEIITO BO IMOBeKe
Apxasu Ha CAJl. ETu Toa e 3aMuciara.

Credue

Toa e ugejara, fa. Jac HaBUCTUHA CaKaM Jia TA
ce 3absaroziapam o/ Cpliie 3a TBOETO MIPUCYT-
CTBO, IITO HE YAOCTOU Jja OUeN! eyt Of, Po-
rpamara Ha Panyio MakezoHyja, fa buzern
Halll TOCTUH, Ja HU KaXkelll KaKo e, IITO € BO ja-
6aHa, BO TyrgvHa, ¥ fja HY Ka)kell IToBeKe 3a
OHO ILITO TU f0ocera ro uMalil peajnusupaHo,
KaKO My3HKa, KaKo IlecHa, Kako GOJIKIop Ma-
KeJOHCKU. OHO IITO TH ro pabOTULI HABU-
CTYHa UMIIPECUOHVPA U CMeTaM JieKa
nmaboko Tpeba fja TU Ce TIOKJIOHUME TIpeJ] TOa
IITO TH IO paboTHLI U [ja KJIMKHEME Ha CETO
TOAa IITO TU CU I'O OCTAaBWJI, HEJIH, 3a]] Tebe.
HaBuctuna TH 61arofapam o Cpiie U TH I10-
CaKyBaM IIOHATaMy yIlTe IIOroJIEMU yCIIeCH U
roroJsiemMa pabora, JOJIT )KUBOT, CEKaKo, U BO
CEKOj oJIe Ia TU Ce OCTBapyBaaT CUTe JkeJoa.

Jparu
Credue, MHOTY TH bJ1aroziapam, UCKpeHO TU

6sarozapam, HaBUCTHHA. Masiky, Taka, Me
TPOrHa oBaa TBoOja bylarofapHocT. Y6aBo e
KOra JiyreTo Ke Be 3abesie)xar, CEKOMY My
rofiv, a Me pajiyBa IITO Ce YIITE IIOCTOU OBLE
Bo Paguio Ckomje, Bo MakejoHMja, HAYWH Aa

ganizing a big Macedonian night this fall. You
attended one in Vancouver, and you know
what kind of events those are—massively at-
tended, very well-received. So that’s ahead of
us. We're planning to expand further beyond
the state of Washington, to California, Oregon,
and even to the East Coast. And we’re plan-
ning, depending on how things unfold politi-
cally and otherwise—because the world has
already entered great uncertainty—but if ev-
erything goes well, God willing, we plan to in-
vite a musical artist from Macedonia.
Together, we want to create something pro-
grammatic across several states in the U.S.
That’s the vision.

Stefce

That’s the idea, yes. I truly want to thank you
from the bottom of my heart for your pres-
ence, for agreeing to be part of the Radio Ma-
cedonia program, to be our guest, to tell us
how things are, what life is like abroad, and to
tell us more about what you've accomplished
so far in music, in singing, in Macedonian
folklore. What you’re doing is truly impres-
sive, and I believe we should deeply bow to the
work you're doing and honor everything
you've contributed, of course.

Dragi

StefCe, thank you so much, sincerely thank
you. Honestly, I'm a bit moved by your grat-
itude. It’s a wonderful feeling when people no-
tice you; it pleases everyone. I'm happy that
there’s still something like this—like a radio
platform here in Macedonia, a way for our art,
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HalllaTa YMeTHOCT, HallleTO MY3UYKO-TPau-
L[OHAJIHO 60raTCTBO OVie TPE3eHTHUPAHO He
caMo Ha HallaTa jaBHOCT, TYKY U HaJBop. Bu
IIOYKEeJIyBaM YLITe TIOr0JIeM YCIIeX, YIITE [TOro-
JIEMU aHTQXKUParba, YLUITe TIOTOJIEMU Pe3yJI-
TaTH Ha TOj IJIaH. Biarogapam mro me
MOKaHWBaTe /1a BU 61jaM TOCTH.

Credue
Bbnaromapam. [loynTyBaHu CayIIaTe N, IIPO-

JIOXKyBaMe CO TecHuTe of, [iparu CriacOBCKHU.

Ha cmaoue cedam, nucmo nuutysam (necna) —
nookacm

OpnjaBa

our musical and traditional wealth to be pre-
sented not only to our public, but also beyond.
I wish you even greater success, even more
significant engagements, and even greater re-
sults on that front. Thank you for inviting me
to be your guest.

Stefce
Thank you. Dear listeners, we continue with
the songs of Dragi Spasovski.

Na stol¢e sedam, pismo piSuvam (song) — podcast

Outro
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